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H oxéon tou avBp@nou pe th ion fitav ndvtote nohdnhokn Adyw diagopds jieyéBous kai avicopponias duvdpiwv.
Apxikd 0 dvBpwnos avrihayBdveral tv tautdtnd Tou ws 1épos Tou pualkod nepipdMovtos, npoonabei petd va
avoAngBei T Aertoupyia tou, va To yvwpioel o€ BdBos, va o aviietwnioel, va To ENEYEEI Kal va o neplopioel, va
10 XpnollonoiAael, va 1o expetaleutei, va to kannAeutel. 0 pdBos, n duoniotia, n avunahétnta e€eNiogovtal yopyd
0€ nepiépyela kar yvwotiki dadikacia, oe emotApn dnws n Botavoloyia A n xoptohoyia. 01 ax€aels unepoxns eviote
avatpénovtal e T évap€n TS yewpyikns anacxGAnans Kai Tov oIKIoTIKG npoypaypatiopd. MadikA experiNheuon Kai
KanANeuon avatpénouv TV apxiki unotayn G€ aycva yia Ty unepoxA.

Avtiotoixes eivar kar o1 pdaeis s avBpcmvns katdataons. H payeia, n puBohoyia, n Bpnokeia, n eniotipn kai n

aioBnmikn yivovrar péoa yia v npoagyyion ts oxéons avBpcnou kai pdans. 01 Toixoypagies s Kvwaood fi s

Lavtopivns nepihapBdvouv deiypata xAwpidas ws épos Tou kaBnyepivod agnyfiatos s avBpeivns kowvetntas
nou Tis dnyrolpynae. Ta oxédia putcov and tous nepmyntés tou 17ou kar 180u aihva anoypdpouv oxoAaotikd ta

QuaIkd anoB€ata Kar kataypdpouv T didBeon yia v exjietiNAEVTR Tous.

H éxBean «H LiwnnAfi Mcaoa twv Gutcov» nou opyavevoupe omv ENNnvoapepikavikd Evwon ouBadicer pe mv
véa avtiAnyn yia v avdykn Tou avBpanou va nepiopioer tv Anotpiki ekyietdMeuon ts gdons Kai va ouvoéoel
TIS QUOIKES emotApes ji€ T BionBikA. Kai o auth m odvoeon o poAos Ts Téxvns Kal Twv ouvaisBnpidtwy nou aut
nopei va Kivtonolei eiva anoacioTikds.

H éxBeon, ektds and tv aioBnTikn ts onpacia anoteAel dpdon nou ouvbEel Ty Téxvn jiE T dndoia emotApn, evid
oupBadicer pie Tov Aeroupyikd eyypappationd nou anotehei Baoikd okond s EXAnvoayepikavikAs Evwons.

AMG eniokegBeite tnv ékBeon ki anohadore tov katdhoyo! Ta €pya Exouv t6ao Suvath wval Akodyovtal Xwpis
|iecoNdBnon!

Aewvidas oiBos Kookos
Mpdedpos, Hellenic American University



The relationship of humans with nature has always been a complex one, due to the sheer difference in size and
imbalance of power. First, humans perceived of their identity as part of the natural environment; then, they tried to
comprehend its workings, to get to know it in depth, to confront it; then, to control it and rein it in, to use it, exploit
it, prey on it. Fear, mistrust and rivalry rapidly evolved into curiosity and cognitive process, into sciences, such as
botany and hortology. Superiority was occasionally reversed with the beginning of agricultural work and housing
planning. Mass exploitation turned initial submission into a struggle for supremacy.

A similar path of evolution may be observed in the human condition. Magic, mythology, religion, science, and
aesthetics became means to approach the relationship between human and nature. The wall paintings of Knossos
or Santorini included samples of flora as part of the everyday narmative of the human community that created them.
Plant sketches of the 17th and 18th century travelers meticulously took stock of each place’s natural world and
recorded the people’s intention of its exploitation.

The exhibition “The Silent Language of Plants™ organized by the Hellenic American Union is in line with the current
view of humans’ need to curb the predatory exploitation of nature and link natural sciences with bioethics. And in
this connection, the role of art and the emotions it can motivate is decisive.

Apart from its aesthetic significance, the exhibition is an action that connects art with public science, while also in
line with the functional literacy that is a key objective of the Hellenic American Union.

Do visit the exhibition and enjoy the catalog! The works speak loud and clear! They resound, unmediated!

Leonidas Phoebus Koskos
President, Hellenic American University



lpdAoyos

H opadikA ékBeon e tiho “H LionnAi Mooa twv Qut@v” Exel okond va pEpel TV TEXVN KOVTd oIV enioTApn
WV QUT@V Kai va npoBNher 1doo tnv optop@Id kai T BroAoyikA onyacia Tous Goo kai TIS anokpioels Tous o€ Eva
nepiBaMov nou auvexaws unoBaBpicetal und tnv enibpaon ts kKNiaTIKAS Kpions.

H o1nA v gutov dev eival anhs EMerpn fixou, aNAd piia popeii Gnap€ns nou kakei tov Beatd va apouykpaotei
10 adpata onpiddia kai T olwnnpd pnvipata nou ta gurd pas otévouv, npoopépovias jia véa didotaon otnv
aveihngn pas yia ™ gdon Kar Tov kdopo ydpw pias. 01 ouppETEXoVTES KAANTEXVES, piéoa and ta épya Tous nou
ouvoudcouv {wypagikd, yhuntikh, pwtoypagia, Bivieo kar eykataotdoels, BENouv va avadei€ouv tov anapdpiMo
P6A0 TwV QUIAV Kl T diapkn ToUS Npoapopd atnv 1gopponia Ts plans, KaBKS kai va evioxioouv v aisbnon
s €uBvns yia v npoatacia Tou PuaIKod ias kbayou. To gurd, e T alwnnAd tous divapn, unevBupidouv v
aNnAe€dptnon GAwv Twv popgcv (wis kal npoogépouv éva pAvujia aMnAeyyns kal aeBacjiol npos t M Kal 0
HENNOV jias.

Luvoikd, n oupBoi Twv uTcdv atnv Téxvn €xel pakpd kai holola Itopia Ka ouvexicer va anotehel onyaviike
I1€pos s alyxpovns kaANitexvikis onpioupyias. Kahhitéxves,/-16es axedid¢ouv putd yia va anotehéoouv nedio
€peuvas Twv BotavoAdywy, Twv okoAGYwV, Twv QUOIOAGYWV KOl TV YIOTY@Y yia Th dnpioupyia papydkwy. To
QUTd i€ yia Tn cupPoNikA Kal aioBnTIKA Tous atia, efte yia Tov po Tous otnv kaByepIvoTATa Kai T dnploupyia
nas ouykekpipgvns Yuxikns b1deans anotehodv avandonacto pEpos MONAGV Epyawv TéxvNs, eved MoNAi eival ol
KaA\ITéxves nou eunvéovtal and ta alyxpova olkoAoyikd {ntApata nou oxetiovial e ta utd. Auotuxas ta purd
anehoGvtal ané is avBpanives Spactnpidtntes, Gnws GANWOTE Kal YEVIKOTERQ Ta 0IKOOUOTALATA: TEpdOTIES HaOIKES
ektdoes éxouv nayKoopiws Kataotpagel evd anépavres extdoers kaNMepyelwv aneihodveal and tv Enpacia kal T
epnyonoinon. Mapd to duapevés yia autd nepipdMov, ektds and tv nAnBwpa ayabwv nou pas NPOCPEROUV Kal TV
a€ia tous yia o naykGopio oikoaUotnya, oupBAANOUV aKGyN Kai aTov nepiopiopid TS KAINaTIKNS Kpions...

‘Eva jieydho euxapioted e atov Mpdedpo k. Aewvida Kdako kar ota péhn tou Aotkntikod LupBouNiou ts

EMnvoayepikavikiis Evawans kaBs kai atnv AieuBivipia Nohimiotikav K. Aika Mavich yia t Siopydvaan s
€kBeans. Euxapiot enions Bepyd tous ouppeTéxovies KAANITEXVES y1a Ta UNEPOXA EpYa TOUS Kal TOUS ENIOTALIOVES
yia TS onyavtikés opiies dnpdoias ematAns oto nhaiolo s éxBeans. Euxapiotdd and kapdids tn Ap. Aiovuoia
TakoupA, 1otopikd téxvns Kal eniieNatpia ato Mouaio I fouvapénouhou, yia to Keijievd tns otov katdAoyo. TéNos
EUXapIOTE 6AoUs Tous ouvepydes and tv EXAnvoapiepikavikA Evaan nou ouvetéheoav otnv ukonoinan s EkBeans
Kl Tou NAEKTPOVIKOU Katahdyou.

Niva Opaykonolhou
Empehipia s éxBeans



Preface

The group exhibition entitled “The Silent Lanquage of Plants™ aims to bring art closer to the science of plants and to
highlight their beauty and biological significance, as well as their responses, to an environment that is constantly
being degraded under the influence of the climate crisis.

The silence of plants is not just a lack of sound, but a form of existence that invites the viewer to listen to the
invisible signs and silent messages that plants send us, offering a new dimension to our perception of nature and the
world around us. The participating artists, through their artworks combining painting, sculpture, photography, video
and installations, want to highlight the unparalleled role of plants and their enduring contribution to the balance of
nature, as well as to enhance the sense of responsibility for the protection of our natural world. Plants, with their
silent power, remind us of the interdependence of all forms of life and offer a message of solidarity and respect for
the Earth and our future.

Overall, the contribution of plants to art has had a long and rich history and continues to be an important part of
modern artistic creation. Artists design plants to become a field of research for botanists, ecologists, physiologists
and doctors to create medicines. Whether for their symbolic and aesthetic value, or for their role in everyday life
and the creation of a certain psychological mood, plants are an integral part of many works of art, and many artists
are inspired by contemporary ecological issues related to plants. Unfortunately, plants are threatened by human
activities, as are ecosystems in general: vast areas of forest have been destroyed worldwide, while vast areas

of crops are threatened by drought and desertification. Despite their unfavourable environment, apart from the
abundance of goods they offer us, and their value for the global ecosystem, they even contribute to the mitigation
of the climate crisis...

Warm thanks to the President Mr. Leonidas Koskos and the members of the Board of Directors of the Hellenic
American Union and to Mrs. Lila Manioti, Director of Cultural Affairs, for organizing the exhibition. | would also like
to thank the participating artists for their wonderful artworks and the scientists for the important public science
talks in the context of the exhibition. My heartfelt thanks to Dr. Dionissia Giakoumi, art historian and curator at
the 6. Gounaropoulos Museum, for her text in the catalogue. Finally, thanks to all those involved from the Hellenic
American Union who contributed to the realization of the exhibition and the electronic catalogue.

Nina Fragopoulou
Curator of the exhibition
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H BroAoyiki anpacgia twv QuIwVY

Av B¢tayie otov 1§00 noAitn éva epcytnjia yia T onpacia TV QUT@Y, kaveis dev Ba eixe T 61dBeon va ta unotipfoe!.
TMotos Ba pnopotae va apgioBntiel th onpiacia Tous ws nyA pogAs, 6tav 0 35% Twv HIAINTIKGV NPWIEVY oTIS
aventuypéves xapes kai 10 80% ous avantuoadyieves éxel diean utikA npoéheuan; Otav oe TeNeutaia avdluan,
0An n pogii pas npoépxetal and ta gutd, nou katéxouv T Bdon tns TogikAs nupapioas; Otav, eninkéov, T0 23%
TV napayopevav gappdkwy otov Autik kdajio nepiéxel TouhdxioTtov éva gurikd npoidv, nocoatd nou avepaivel
dpapatikd, av kavels AdBer undyiv tou kar T napadoaiai 1atpikA tou Tpitou Kéapou; Ta apiotoupyripiata s
Noyotexvias kar s eniotfins anotuncBnkav o putikd npoiévra: atous ndnupous Twv Alyuntiwv Kai oto xapti

1wV KivéCwv. 01 nepioadtepor Ba avépepav kar tv aioBntikd tous a€ia,  ouykivon nou npokaei n nAeidoa Twv
XPWHATOV, TV aNoXp@oewy Kal Twv apwjidtwv. ANXor Ba npoagbetav v avexripntn anéAauon nou npoodidel
0tV 1OQA 10 QUIIKO KapUkeupa, T xahaph EEayn ietd and éva notApr kpaoi nou pridxvel tv napéa A tv Ekotaon
and tov approvikd Axo tou BioNiod nou katackeudatnke and to katdMnAo §iko. dotdoo, o katdhoyos xpAoewv Twv
U@V and tov dvBpwno agopd juia pikph perovotnta Nywv ekatoviddwy GUUK@V 6KV nou efte Exouv eEnyiepwOel
Kai kaANigpynBei i npoogEépouv npoidvia kar unnpeates ws dypia kar autopud otn pdon. Yndpxouv djws
TouNdxiatov iMa 260.000 donya putikd €ién nou poipac6piaate padi tous tov mAavitn, Ta onoia Exouv tepdotia
onyaoia anhas kai povov eneidn eivar ekel. Eion nou diapdpowaav, diapopgcvouy kai Ba eEakooubdiicouv va
dlapopgcdvouv T Katdotaon Twv npaypdtwy otov nhavitn M. Autd oupBaivel 61011 1a putd éxouv T Ikavdtnta

va ejietaNheGovear pia npaktikd aveEdveAntn, e€wyfivn evepyelakd nnyA, tov ANIo, kai eneldA n G1adikagia nou
€neNEyn yia autiv v enituxii ekpietdAeuon, dnhadi n pwtoalvBean, kaBopiae e peyilo Pabpd to kAipa, Th
olgtaon ts yAvns atpoopaipas, Tov KikAo Tou dvBpaka, Tov udpoAoyikd KiKAo, Tv napaywyA pogis kal noAN
(Ma. H pwroatveon diapdppwoe v 1atopia ka tv eEEMEN s {wis o Pabid nou éNis tis TeNeutaies dexaeties
apxioayie va katavoodpe. Eivar eikoNo va pavtaotodpie évav kopo anokheloTIKd puTikd Xwpis {ha kar avBpanous,
efvar adivaro Gpws va diavonBodpe to avriBero. 0 mhaviitns as népaoe ta evéa dékata tns nhikias Tou ie  {wi
neplopiojiévn oto vepd. Movo petd tov atadiakd enoikiopd ts Enpds and ta gurd &yive npaypatikdta to Badpia

nou ofpepa PAEnoupe, oA Oev extipodpe. A€iCer tnv noAGuipn auth KAnpovopid va tv ektipAooujie Kal va Ty
npootatéyoupie. Mpcra dpws npEnel va ™ ywpioouye.

Ta putd eivar kai autd Cwvtavoi opyaviapol, 6iws nod diapopetikoi and epds. H eioodos oTov kAajio TV QuTY
anartef Tnv anaMayn pas and tv avBpwnokevipikA Becypnon Twv npaydtwv. Eivar ukoAdtepo va katavoficoupe
10 {a, Ta onoia Adyw oploidtras jias eiva nepioodtepo oikeia, eve ta putd Exouv éva diagpoperikd tino Sopis,
opydvwans, avamtuns, Aeroupyias kar oupnepipopds, éva diagopetikd Gpos {wis, av BENETe, nou und pia
eCeMKTIKA éwvola Ta kdvel Mo netuxnpéva.

Enixetpcoveas pia adpd odvoyn ws npos T onpacia twv GUT@V yia th wi atov mhavitn pnopodye va nodje:
+ Edv bev unipxav ta gutd, n {wA o xépoo aAd Kai atov wkeavo Ba Atav addvatn.

- NiaBétouv Tov rovadikG eupeias KAijiakas pnxaviopd, T pwtoalvBean, yia T expetdMeuon ts evépyelas
and tov fikio. Méow s pwtoaiivBeans, anoteNodv agevos mv nin eioddou s evépyelas otn PiGogaipa kai
agetépou tov ndpoxo KaAAs noidtnas 1ogis yia dAous tous GNAous opyaviopods.

+ hapopoavouy  aiotaon s arpdapaipas, deayiedovias CO, kai ekhiovias 1o 0, nou avanvéoupe, v
ouvdpa puBpigouv ae ieydho Babud Kai tov ubpoNoyIKk KUKMo

- Hevepyeiokn ki petapoikd katGotaon (avanvod) twv {wik@v opyaviopv e€aprdral and autd.



The biological importance of plants

If we asked the average citizen a question about the importance of plants, no one would be inclined to underestimate
them. Who could question their importance as a source of food, when 35% of dietary protein in developed countries
and 80% in developing countries is of direct plant origin? When, after all, all our food comes from plants, which
occupy the base of the food pyramid? When, furthermore, 23% of the medicines produced in the Westem world
contain at least one plant product, a fiqure that rises dramatically if one takes into account traditional medicine in
the Third World? The masterpieces of literature and science were imprinted on plant products: on Eqyptian papyrus
and Chinese paper. Most would also mention their aesthetic value, the thrill of the multitude of colours, shades

and scents. Others would add the priceless pleasure that the herbal seasoning adds to food, the relaxed excitement
after a glass of wine that makes for companionship, or the ecstasy of the harmonious sound of a violin made

from the right wood. However, the list of human uses of plants relates to a small minority of a few hundred plant
species that have either been domesticated and cultivated or provide products and services as wild and native to
nature. But there are at least 260,000 other unheralded plant species that we share the planet with, which are of
enormous importance simply because they are there: species that have shaped, are shaping and will continue to
shape the state of affairs on planet Earth. This is because plants have the ability to exploit a virtually inexhaustible,
extraterrestrial energy source, the sun, and because the process chosen for this successful exploitation, namely
photosynthesis, has largely determined the climate, the composition of the Earth’s atmosphere, the carbon cycle,
the hydrological cycle, food production and much more. Photosynthesis has shaped the history and evolution of
life to an extent that we have only in recent decades bequn to understand. It is easy to imagine an exclusively plant
world without animals and humans, but it is impossible to imagine the opposite. Our planet spent nine-tenths of its
age with life confined to water. Only after the gradual colonisation of the land by plants did the miracle we see but
do not appreciate today become a reality. This precious heritage is worth appreciating and protecting. But first we
must get to know it.

Plants are also living organisms, but very different from us. Entering the world of plants requires us to free ourselves
from the anthropocentric view of things. It is easier to understand animals, which are more familiar to us because of
their similarity, whereas plants have a different type of structure, organisation, development, function and behavior,
a different style of life, which in an evolutionary sense makes them more successful.

Attempting a rough summary of the importance of plants for life on the planet, we can say:
- Ifit weren't for plants, life on land and in the ocean would be impossible.

- They have the only large-scale mechanism, photosynthesis, for the exploitation of energy from the sun.
Through photosynthesis, they are both the gateway of energy into the biosphere and the provider of good
quality food for all other organisms.

= They shape the composition of the atmosphere, capturing C0, and releasing the 0, we breathe, while also
[argely requlating the hydrological cycle.

- The energy and metabolic status (respiration) of animal organisms depends on them.



- Anotehodv To 99% s xepoaias Biopddas otov mAaviitn.
- (s avBexikdrepol opyaviopoi, npoiindpxav kai Ba eakohoubicouv va undpxouv Kai jietd and epids.

+ H kol yv@yn Bewpel 1a putd katwrepous kai e€apetikd anhoUs opyaviapos, xwpis opath aupnepipopd Kai
euguia. Méya kar ddiko Ados, kabas:

Ta gutd, yia napdderypa, emkovwvoly petatd tous aMd kai j1e AXhous opyaviapiods jie tv aneheuBépwon
XNJIK@V ouol@v, onhadA o€ pia xnyikA “yAdooa”. Autd yiveral téoo unépyeia doo kar undyera (Gia péoou
TwV PICV), anokaBioTvias oupBlwTIKES oxéoels auvepyaoias kar aNAnhoBonBeias.

“Exouv éva iovadikd tdno avanapaywyns, npooeAkdovias Tous «jieadlovies» (n.x. s PENOTES) jie
anapdpha ontikd kar ooppnikd oApata (xpapiata kar ap@yata) aAA kai éva povadikd pono diaonopds
TV ondpwv Tous, eEaopalicoveas T néktaon ts enikpdteids Tous kal Tv eykatdotaon Twv anoyovwy
HaKpId and Tov pNTpIKG aviaywviopo.

Eivar or povadikof noAuk(ttapor opyaviapioi e pia eupeia duvatdtnta aviKaTotaons Twv kateoTpappévay
10TAOV KOl TV opydvav Tous, kaBs Kai oNGKARpou Tou uTIKo( owpatos e T diadikagia tns
KAwvonoinans.

‘Ovtas ebpaior opyavioyioi, eival avaykaopéva va anaviodv EnTnou oTis eNoXIakEs nepIBIANOVTIKES
ANaYES Kat EXouv oTpatnyIkes dpuvas vavel Twv duajev@v ouvink@v Tou nepiBAANOVIOS Kal TV
utogdywv {@wv. Av dev ta katdpepvav Ba eixav e€apaviorei.

Mapdu otepodvrar puas kevpiks avihias (v T O1kA pas kapdid), Aertoupyodv xwpis unepBoAd oav
ubpauikoi aveNkuatApes, avepdcovtas to vepd and ta fABn tou udpo@dpou opiCovia ws TV KopUYA TwV
uynAdtepav dévbpwv, o€ neioya ts Papltntas kai e eAdxiotn katavilwon evépyelas. Luvdpa, e évav
avNoyo ubpaulik T6no, PETaPEPOLV KOI KATOVEIOUV ENITUXES TNV Napaydyievn oTa pwroouvBeTikd Tous
epyootdoia oA (petatpénovtas v avopyavn GAn o€ opyaviki) o€ 6A0 T0 GUTIKG a@pa.

Xwpis va diaBérouv évav kevipikd ouvtoviot s oupnepigopds (oav To dikd jias eykégao),
avuhapBdvovtal ta nepiaNhovrikd ofijata kai oAokANP@VOUV Tov kikAo Ts {wns Tous akohouBawvtas éva
anokevipwpévo aAd e€aipetikd ouvtoviopévo avantu€iakd npdypappa.

Eve) ev éxouv pduia, «BAEnouv> kai petpoly jig akpiBeia T noidtnta Kai tv éviaan Tou pids,
avuhapBavoyieva 6xi povo v evaNhayi pépas Kar vxtas aANG kai Thv napéNeuon Tov enoxav,
puBpicovtas €to1 ndte Ba putp@oouv, Ba avBisouv, Ba kapnioouv, Oa Pydhouv véa piNAa A Ba pi€ouv ta
noNid.

Me G\Xa Adyia, 0 Tp6nos {wiis Twv QUTKV jias elodyel atnv Evvoia pias pn-avBpanivou tinou euguias, nou
dlakpivel autols Tous opyaviopoUs. £u-guiis AMwate (e Thv apxaioeMaviki éwola tou 6pou) eival autds nou
letar kahe)s, 010 0wOT6 TN0 Kai Xpovo.

Mpoaappoapiévo keilievo and to IBAio tou idvvn Mavéta “Ti Ba BAene n ANikn ot x@pa Ty gutav”, Mavemotnpiakés Exdoaels Kpitns

Niva Opaykonodhou
Ap BaNdooias Biohoyias
Avedptntn Empeditpia



- They make up 99% of the world's terrestrial biomass.
- As more resilient organisms, they have existed before and will continue to exist after us.

- Public opinion considers plants to be inferior and extremely simple organisms, without visible behavior and
intelligence. A great and unjust mistake, as:

Plants, for example, communicate with each other and with other organisms by releasing chemicals, i.e. in a
chemical ‘lanquage’. This happens both above and below ground (through the roots), establishing symbiotic
relationships of cooperation and mutual aid.

They have a unique way of breeding, attracting “intermediaries” (e.q., bees) with unparalleled visual and
olfactory signals (colors and scents) and a unique way of dispersing their seeds, ensuring the expansion of
their territory and the settlement of their offspring away from maternal competition.

They are the only multicellular organisms with a wide range of possibilities to replace their damaged tissues
and organs, as well as the entire plant body through the process of cloning.

Being resident organisms, they are forced to respond in situ to seasonal environmental changes and have
defence strategies against adverse environmental conditions and herbivores. If they had not succeeded, they
would have become extinct.

Although they lack a central pump (like our own heart), they function without exagaeration like hydraulic
lifts, raising water from the depths of the aquifer to the top of the tallest trees, defying gravity and using
minimal energy. Also, in a similar hydraulic manner, they successfully transport and distribute the food
produced in their photosynthetic factories (converting inorganic matter into organic matter) throughout the
plant body.

Without a central coordinator of behavior (like our brain), they perceive environmental signals and complete
their life cycle following a decentralised but highly coordinated developmental programme.

While they have no eyes, they “see” and precisely measure the quality and intensity of light, sensing not
only the alternation of day and night but also the passing of the seasons, thus requlating when to sprout,
flower, fruit, put out new leaves or shed old ones.

In other words, the way of life of plants introduces us to the concept of a non-human type of intelligence that
distinquishes these organisms. An intelligent (in the ancient Greek sense of the term) is one who grows well, in the
right place and time.

Adapted from the book “Alice in the Land of Plants™ by Yiannis Manetas, Crete University Press

Nina Fragopoulou
Marine Biologist, PhD
Independent Curator
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H LionnAn Nwooa twv Outwv

Fite fpadidle, eite péyyel,
JIEvel Acukd 10 yiaoeyi.
ipyos Legépns

AnG T0US NOINTES Kal TUS QIAQGG(OUS. TOUS IPXITEKTOVES KAl TOUS KAANTEXVES VEVIKOTERA. [IEXPI TOV anAd Aad. Ta
AouhoUoia kai Ta putd Exouv eunvedael xihddes noifpata, payoddia, IoTopies, napoiies. eKGves. KTpIa, Xpnotikd
vaikefieva kai 10a GMa. H euxdpioTn oto avBpnivo i 6yn Tous, 0 MOUTOS TwV I0PPONOYIKWY TOUS XPAKTNPIOTIKAY,
N ave€AvaAnT XpwjaTKGIA TOUS, N 01ANAA TOUS «00ia» divouv T0 &vaucia T6oo Y1a TV EIKOVOYPaQIKA TOUS
avanapdotaon Goo ka1 yia T npioupyia pias nAnBwpas oupBoNOHV.

LTV npoioTopikf TEXvN 01 ANEIKOVIOEIS Twv QUIWV annxodv tTh Aatpefa ths Mntépas Glons oupBoNCovIas T yovIpoTa kai
Tov K0Kho TS (s, v oTnv apxaigtnta, napd ouxvd xpnatyonoinBnkay ws trompe 'eeil', SiatApnaav T BpnakeuTikn
T0US OidoTaon., kaBes o1 VeKPES pUaEIS Jie kapnods GVOEOVTAY |ig TIS NPOa(OpES aTous Beols Kai Tous vexpods. I
JIETayeveaTepn BpnokeuTIKA TEXvN, GUINEPIAGBAVOLIEVNS KaI TNS XIoTIAVIKAS, NOAA €fval T QuTa nou oupBoAiCouv Tn Beia
napouaia f s a€fes nou npowBei To exdotote Bpnareutiko oloTnjia. LTous GIVES Twv aVaKaNdYEWY, ToU AIpwTIoHoU

KaI TV TeXVOROYIKGOV EnavaoTdoewy 01 anelkoviaels Twv puTwv Siatnpnoav v noAuonjiia aANG Kal Tv apgionpia Tous
anodidovtas (Aot ta Badyara s Botavikns kar GNAOTE noAUMAOKES ouvBEaels jie Avan i gpodta, o onoies, napd mv
£0PTAGTIKA TOUS 6N, anoTeNoly ouxvé éva diakprtikd o\ cagés memento moriZ.

E161kdtepa Olws and Ta |16oa Tou NEPAcyIEVOU aicva, KAnoIo! EIKAOTIKO! EXOUV XpnaljonoInael 1a putd ws agetnpia ms
KGANITEXVIKAS TOUS dn1oupyias yia va ekppdoouy Tv avnouxia Tous o€ oxEan jie Ta augavajieva npoBARYIaTa nou npoKaAei
n avBpnivn dpaotnpiGnta oto puaiké nepBaNov. Xapaktnpiotikd napdoeiypa fitav n iotopikf MAéov opdan tou 1982,
Katd v onoia o feppavas eikaotikds Joseph Beuys puteye 7000 BeNavidiés.

LS npoektdoels autwv Twv avadntioewy, Kar v n avBpwndtta Badicer «npwikd» kar abiotakta oty pitn dekaetia
Tou 21ou aiva, n ékBeon A LiwmnArt Awaon twy Qutwv o enipéhela s Nivas Gpaykonouou npoanaber iéoa and v
oBNTIKN ELNelpia Kal T0 NAVIDENA TS TEXVNS J1E TV EMOTApN va avadei€el T anyaoia Twv gutev yia T wh atov nhavit
110S K1 va J1as evaioBtonoinael yia T npootacia tous. H ékBeon nepihayBdver €pya 30 olyxpovay dnpioupywv nou
KataniGvoveal outpatika jie BEaTa nou apopouv Tov QUTIKO koo Kai 10 nepiBAMov Tou. 0 kaBévas tous npoBarAel
{iia iagopeTik ommikA Tou BELAT0S, TV onoia npoceyyidel [ Ta ekppaotikd [€oa nou TaIPIGCouY otV KAAATEXVIKN TOU
16100UyKpaoia.

Apketoi €xouv xpnaigonoimoel katd kpio AGyo GuoIKd uAikd, 0nws to €6A0 h Ta pUAa, Ta onoia GAAOTE evidaoouy o€
oupBoNikés auvBéoers, dnws 0 Avopéas Bodooupas kai o Mavayiwtns Aapapdpas kai ANAote T anotuncvouv yia

Va 10 Xpnoiponoinaouy ws Bacikd atoixeio ot {wypagikf tous, onws n Ayyehika Adn kai n Ndvria EkopSonodou,
exppdcovras v kataotpopn h Tn diapkn duvatdta s gions yia avayéwnan. H Mapiy@ Kdaan onpioupyel éva tonio
|1€ NEUKOBENGVeS, 01 onofes [Exp! mpdogata frav adpBoAo TS kahokaipiviis Eeyvoiaaids, aANG mAgov npiioupyodv kai
duatpeotous ouvelpyiods, eve 1o uTo Ths MdpBas AnpintponodAou aopUKTIG [1£0a 0T EVIUNWOIOKO, GUVBETIKG Tou
neprtoMya. Guatkd uNikd evowjiaTwve oty eykatdotaon tou kai o Mdpios @odpvapns. kdvovias Eva duvard oxoNo yia
10 QQIVGEVO TS KNIIGTIKAS IETaVATTEUONS Kl TIS ENINTKOEIS T0U 0TV QVBPWNGTNIa YeviKGTepa.

1. Eibos Qwypagikfis nou BaoiCetar atnv onikii WeudaioBnan kai ivel T evidnwan 6t 0 {wypagikds Xwpos anoteef npogktaon o npaypatikod.

2. 0 8pos avagepetal atov pijiepo Xapaktpa tns whs kai ouvodedetal and aviiatoixes GIAOGORIKES kal unapEjakés npoektdars.



The Silent Language of Plants

Whether it's dusk
or dawn’s first light
the jasmine stays

always white.
George Seferis’

From poets and philosophers, architects and artists to ordinary people, flowers and plants have inspired thousands of poems.
songs, stories, proverbs, images, buildings, the applied arts and so much more. Their pleasing appearance to the human
eye, their vast variety of morphological characteristics and colour, their silent ‘wisdom’ provide the impetus for both their
iconographic representation and the creation of a multitude of symbolisms.

In prehistoric art, depictions of plants relate to the worship of Mother Nature, symbolising fertility and the cycle of life.

In antiquity, although often used as trompe I'ceil, they maintained their religious aspects, as still lifes with fruit were
associated with offerings to the gods and the dead. In later religious art, including Christian art, many plants symbolise the
divine presence or the values promoted by each religious system. During the centuries of discoveries, the Enlightenment
and technological revolutions, paintings of plants maintained their polysemy but also their ambiguity. Sometimes they
depict the wonders of botany and other times they present rich compositions of flowers or fruit, which, despite their festive
appearance, often constitute a subtle but definite memento mori.

From the second half of the previous century various artists have been using plants as the core of their artistic creation to
express their concern about the increasing problems caused by human activity in the natural environment. For instance,
during his 1982 groundbreaking performance, the German artist Joseph Beuys planted 7000 oak trees.

In line with such artistic developments and while humanity is marching ‘heroically” and ruthlessly into the third decade of
the 21st century, the exhibition The Silent Language of Plants, curated by Nina Fragopoulou, attempts to highlight the
importance of plants for life on our planet, and to raise awareness for their protection through the aesthetic experience and
the blending of art and science. The exhibition includes works by 30 contemporary artists, who consistently explore issues
conceming plants and their environment in their work. Each of them presents a different perspective on the subject, using
the artistic means that better suit their visual practice.

Several have used primarily natural materials. such as wood or leaves, which they sometimes incorporate into symbolic
compositions, as Andreas Vousouras and Panagiotis Daramaras o, or imprint in their painting, as Aggeliki Loi and
Nadia Skordopoulou do, expressing destruction or nature’s constant potential for regeneration. Marigo Kassi creates
a landscape with dry pine needles, which until recently were a symbol of carefree summers, but nowadays also create
unpleasant associations with bushfires, while Martha Dimitropoulou's plant suffocates within its impressive, synthetic
wiapping. Marios Fournaris also incorporates natural materials into his installation, making a strong comment on the
phenomenon of climate migration and ifs effects on humanity as a whole.

1. Translated into English by Edmund Keeley and Philip Sherrard in George Seferis: Collected Poems, 1924-1955. Bilingual Edition, Princeton University Press, 1976
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H Hw AyyeAd, o Navayicytns Kouhoupds, n Baoihiki Agukaditn, o liypyos Ltapatdkns kai n ‘Egn @oupikn
npoaeyyiCouv to B€pa e nomtik 6iGBeon anodidovtas Aentenientes eikoves QUTWY Ndve o€ Mo euaioBnta NIk Gnws T
Xpti kai 1o Gpaopa. Ln douheid tous dnpioupyolv v aioBnan tou anaot Bpoiopatos, s avenaioBntns kivnons Kai tou
navidiod Tou Gwos, 10GyovIas T EwoIa T0U XpOVOU KaI KT ENEKTA0N TOU epAepou, GANG Kal TOU GEVAOU KUKAOU TS
{wis.

To napandve €pya napanéunouv enions om Botavooyia, and Tv onoia €xouv eunveUoTel Kl GANOI OUIETEXOVIES
Kahhrtéxves. H Mapiva TkevavaieBa ouvdéel Tov puTIKG KGO |1E NOATTIKES Kal yewnoTIKES napapiemous, n lpiyéveia
L6otKou Kevidel v 1topia s yuvaikefas evaoxdAnans |ie ta Bepancutik Botava, eved o ANECavbpos Maykaviotns
dlepeuvd tv eowtepikn oxéon Tou avBpwnou pie ta putd. MapdMnAa, o Rob Kesseler kar n Aviwvia Nanatavakn
KAVOUY 0pATES TS A0PATES OOJIES KaI A€IOUPYiEs ToU QUTIKOU kAGHIOU, 01 onoi€s anoteholv T Bdon tns (wis oty UNIKA
NG ka1 onv duAn undotaon Tns.

Kanoles and Tis ouvBeoels napanéynouy o€ KAGOIKES KTTNYOPIES TS TEXVNS. GMwS N VKPR QUON KAl T0 TOMI0, E|INEPIEXOUY
01w OMIKES, npoBANUATIOLOUS Kl EKPPACTIKOUS TOMOUS NOU GUVOEOVTaI e Tv eunelpia s alyxpovns (wis. H

Awvita Apyuponhionothou, n Mdpw Beod@pou kai n Kupiaki Maupoyecdpyn onpioupyodv tpiodidotares vekpés
(Uoers elodyovias O€LaTa nou oxeticovar je T dnpioupyia, T avarpogoddton kai v aMnAeEaptnan ota Epipia dvia,
€0 0 JIVNEIaKGS Kopjos Tns T¢Evns AvtwvonoGAou napanéyine! otis YEVeIoupyes ouvapers s pdons. AVTiotoixa n
eykatdotaon s Xpiotivas MAtpevae ouvdcel autes Tis duvdpiers jie TS Siadikaaies TS yovIuns IETaIOPQWONS T600 otV
(A 000 Kai GTo NVeda Kal Enionyaiver 0Tl Ta pavitdpia, eve oIGlouy jie putd, dev eival.

Avaikpidovias 1o tonio tns Xpiaas BEpyn voioBouyie va pias aykakidZer n holola QuNwold Ty SEvIpwy, eV T0
0Mdxpuao armoxwpago Tou Miktou MkoAépa poiddel pie Gpvo ot Mntépa I yia GAa doa pias napéxel jie yewaiodwpia kai
avidiotéeia. H gion Gpiws. otov nivaka tou MixdAn Mavouadkn, yeNdel padf jias dtav v npooeyyicouyie e napdAoyous
TpOnous.

0 Kwvaravrivos Ndtatos kai o Nikos Modids xpnaipionoiolv avagopés o€ naaitepa KaANTexvikd kIvApara, 6nws
nart nouveau kai 1o arts and crafts, 1a onofa ota TéAn tou 190u aicva €bwaav Véa BN OTIS EPapLOCHEVES TEXVES
EVOWYITAVOVTES OTOIXEID and T opgoAoyia AAG ka1 and TIS GAANYOPIKES VONUATOO0TOEIS TwV QUTL.

Le biagopenikd exppaotikd nhaioio kivodvral ta €pya tou Nikou TiaBponouhou kai ts Mdpiov IyyAéan, or onoiol
EMINEYOUV S (1600 TV KIVOULIEVN ElKGva, OnUIOUpYVTAS Jia noinTikn AANAOUXIT 0LoppIds Kal QvnOUXIGS, Kai 110 ONIOTIKN
Biwopanikd epnelpia, avtiotoixa. Téhos, n Bahacaivi Aodpa anotuncve! ot Jia Kaotkn aonpdpaupn gtoypagia m adid
|1as oGvoeon |ie Tis agaveis Suvdyiels kal T npoaicovio Badpia s puons kar s {wis.

Aiovugia Makoupd
Ap lotopias ts téxvns - EnipeNdtpia, Mouaeio I fouvapdnoudou



lo Angeli, Panagiotis Koulouras, Vassiliki Lefkaditi, George Stamatakis and Efi Fouriki approach the subject
poetically, rendering refined images of plants on more delicate materials such as paper and fabric. In their work, they
create a sense of soft rustling, subtle movement and the play of light, introducing the notion of time and by extension the
ephemeral, but also the perpetual cycle of life.

The above works allude also to botany, which is a source of inspiration for other participating artists too. Marina
Genadieva associates plants with political and geopolitical parameters, Ifigenia Sdoukou has embroidered the history of
women's involvement with medicinal herbs, while Alexandros Maganiotis explores humans' inner relationship with flora.
Furthermore, Rob Kesseler and Antonia Papatzanaki make visible the invisible structures and functions of the plant
world, bringing into light the basic elements of life in its material and immaterial forms.

Some of the compositions refer to classical categories of art, such as still life and landscape. They are, however,

embedded with concems, approaches and artistic means that are connected to the experience of modern life. Annita
Argiroiliopoulou, Maro Theodorou and Kyriaki Mavrogeorgi create three-dimensional still lifes introducing themes
related to creation, organic feedback and the interdependence of living beings, while Tzeni Antonopoulou’s monumental
tree trunk refers to the generative forces of nature and Christina Mitrentses installation connects all these forces with the
processes of fruitful transformation in both matter and spirit and points out that mushrooms. while they ook like plants. are
not.

In front of the landscape by Chrysa Verghi, we feel embraced by the rich foliage of the trees, while the golden wheat field
of Mittos Golemas resembles a hymn to Mother Earth for all her generous and selfless offerings. Nonetheless, nature, in the
painting of Michalis Manousakis. laughs at us when we approach it in absurd ways.

Konstantinos Patsios and Nikos Podias use references to earlier artistic movements, stich as art nouveau and the arts
and crafts, which at the end of the 19th century gave new impetus to the applied arts by incorporating elements from the
morphology and allegorical meanings of plants.

Nikos Giavropoulos and Marion Inglessi express their artistic vision through the moving image to create a poetic
sequence of beauty and anxiety, and a holistic senstious experience, respectively. Finally, Thalassini Douma in a classic
black and white photograph captures our deep connection with the invisible forces and the etemal miracle of nature and life.

Dionissia Giakoumi, Art historian
PhD - Curator 6. Gounaropoulos Museum



Ho Ayyehn o Angeli

Initt nov gutpwoe, 2018 House that sprouted, 2018
LvikA pehdvn oe xapti akouapéhas Chinese ink on watercolour paper




130 x 150 cm



T¢évn Aviwvonouhou Tzeni Antonopoulou

Avayévvnon, 2022 Rebirth, 2022
Axpuikd kar poAdBia o€ xapti craft Acrylics and pencils on craft paper




210x 60 cm
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Avvita ApyuponAionotAou Annita Argiroiliopoulou

louia, 2000 Julia, 2000
Lippa, papier mache, nAé€ykhas Wire, papier mache, plexiglas




199x71x15cm

23



Xpuoa Bépyn Chrysa Verghi

Retiro Il, 2020 Retiro 1, 2020
AkpuNikd ka1 Add1 o€ kappd Acrylic and oil on canvas
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Avdpéas Bolooupas Andreas Vousouras

Farcry, 2024 - 25 Farcry, 2024 - 25
Eiho, pérahho, xapti, nAé€iyKhas Wood, metal, paper, plexiglass




Miaotdoers perapAntés / Variable dimensions
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Nikos MaBponoulos Nikos Giavropoulos

Les Fleurs du mal, 2019 Les Fleurs du mal, 2019
Bivtco eykatdotaon Video Installation
0066vn, yngiakn extinwon, NAECIyKkAas TV Screen, digital print, plexiglass
Nidpeia: mp4 Bivieo o enavdAnyn Duration: Looping video mp4
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Mapiva lkevavtiefa

Taraxacum cyprium H. Lindb. fil.
(Endemic of Cyprus) -TS-50, 2024
MoAiBia axouapéhas o€ xapti

Me tnv euyevikA napaxwpnon s
Tkaepi Zoupnouhdkn

Marina Genadieva

Taraxacum cyprium H. Lindb. fil.
(Endemic of Cyprus) -T5-50, 2024
Watercolor pencils on paper

Courtesy of Zoumboulakis Gallery




42x32 cm
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MiAtos TkoAépas Miltos Golemas

Itdxva, 2018 Straws, 2018
Add1 kar dppos o€ pouoapd 0il and sand on canvas




142 x 250 cm
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Navayiwtns Aapapdpas Panagiotis Daramaras

To puatikd tou xpuood AouAoudiod, 2024 The secret of the golden flower, 2024
Tiho, xapti, puAAa xpuaod Wood, paper, gold leaf

Euyeviki napaxwpnan tns Tkahepi 7 Courtesy of Gallery 7




Aiaotdoers petapAntés / Variable dimensions
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MdpBa Anpntponouhou Martha Dimitropoulou

Spine, 2006-2007 Spine, 2006-2007
Anonpapévo gutd, nohueatépas Dried plant, polyester




268x10x 10 cm

3



Baaooivi Aotpa Thalassini Douma

Avaxdduyé pe, 2024 Discover me, 2024
Owroypagpia, Apalovios 2014 Photo, Amazon 2014
Fine art print 2025 (1/6)




80x 120 cm
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Mdpw Beodwpou

Tubuli Il, 2024

Aouhoudi: nnAds stoneware,

Aeukd yuahiotepd udAwpa

Lwhives: paipos xutds nnAds stoneware
Beppokpacia Ynoipatos 1200°C

Maro Theodorou

Tubuli Il, 2024

Flower: stoneware, white glossy glaze
Pipes: black cast stoneware

Baking temperature 1200°C




26.5x31x345cm
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Mdpiov lyyAéan

Mipioe, 2025

Bivteo, didpkein 2"

Luokeun ApwpatoBepaneias Ynepixwv
AiBépia éaia: nedko Lipnpias,

nedko napabahdooio (Pinus pinaster),
kédpos, kunapicol

Marion Inglessi

Smell, 2025

Video, 2" duration

Ultrasonic Aromatherapy Diffuser
Essential Oils: Siberian pine, maritime
pine (Pinus pinaster), cedar, cypress
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Mapiyw Kdoon Marigo Kassi

Anotunawyata ms gians - MevkofeAdves, 1994 Footprints of nature - Pine needles, 1994
Ané tn oeipd «0 Kanos otnv AvdBuago» From the series “The Garden in Anavyssos”
Mikti texviki: Add1 o€ hivo, Mixed media: Oil on linen, pine needles, paper
neukofehdves, xapri
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Mavayiwtns Kouhoupds Panagiotis Koulouras

Arrdo, 2024 Untitled, 2024
Axouapéha o€ xapti 200 ypappapiwv Watercolour on 200 gr paper




200 x 152 cm

4



Rob Kesseler Rob Kesseler

Indpot, 2024 Seeds, 2024
Tpononoinpéves €ikdves anod pikpookonio Modified microscope images
Castilleja exserta, Eryngium creticum Castilleja exserta, Eryngium creticum




40 x 40 cm

40 x40 cm
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Bagihikn Acukaditn Vassiliki Lefkaditi

Iniés, 2021 Shadows, 2021
Mehdvi o€ xapti Ink on paper




72x136,5cm

3l
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Ayyehiki Adn Aggeliki Loi

MaravépuAda ato xapa, 2015 Plane leaves on the ground, 2015
LKkoves ayloypagias, fapPakepd navi Iconography powders, cotton cloth

To épyo /MatavdguMa aro xajia dnioupyBRKE e Hia NPOCwNIK TEXVIKN, GMou XpnalHionolwvias {wviavd
QUAAG Kal GKVS ayI0ypagias, anoTunwve Ta ixvn Tous ndva ot yn. O tonos nou yewviibnka (Nadnaktos) exel
(pBova mhatdvia kar 6Gon oAdkANpa. Lus napahies tns 1a UG aKOULNOOV 0T0 Vepo Kal anoteAolv T0 onjia
katateBév s noANS pou. LAepa duaTuxws GUVTENENTaI Ja jadikA KATAoTPOPN QUTWY TwV aIVOBIWY GEVOPWY
(oTov T6N0 Hou Kai 0xI 16vo). Ta onoia Exouv XapaKTnPIOTEN PUOIKG HITTNPNTED Lvfiela TS NOAITIOTIKAS [aS
KAnpovoyuids, and évav poknta (Ceratocystis platani) o onoios éxel eloaxBei omv Eupwnn and t Bopeia Apepikn,
oKoTwvel Ta nhatdvia kar efvar eGaipenikd petadotiks. H aoBévela tou petaxpwypiatikol ENkous Tou matdvou,
onws Aéyetar, npooBdMel Tis pices., Tov Koppd Kai ta kAadId ToUS kal JiETd and kAnolo OIAGTNLI VEKPWVEI Ta
iwvGpia dévipa. Ei6KG 1 mhatdvia ts ENGGas (Platanus orieatalis) epgavicouv nod peydAn eundBeia oty
aoBévela. To ouykexpipévo naboyovo Exer xapaxtnpiotel and tv E.E. ws naBoydvo kapavtivas., Gnou o voljiepo
éva tpnos 61G6oans ts aoBEvelas Twv NAGTaviwV eival o dvBpwnos.

Ayyehiki Aon

The work Plane leaves on the ground was created with a personal technique where | use living leaves and
iconography powders to trace their traces on the earth. The place where | was born (Nafpaktos) has plenty of plane
trees and whole forests. On its beaches the leaves touch the water, they are the trademark of my city and have
been declared natural monuments of our cultural heritage. Today, unfortunately, there is a massive destruction of
these century-old trees (in my place and not only) by a funqus (Ceratocystis platani) which has been introduced
to Europe from North America. It kills plane trees and is highly contagious. The disease, known as plane trees
metachromatic ulcer, attacks the roots, trunk and branches of the trees and after a certain period of time Kills the
old trees. Especially the plane trees of Greece (Platanus orieatalis) show a very high susceptibility to the disease.
This pathogen has been classified by the EU as a quarantine pathogen, where the number one way of spreading
the disease of plane trees is man.

Aqgaeliki Loi



250 x 150 cm
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ANéEavbpos MaykaviwTns Alexandros Maganiotis

The Green Man, 2024 The Green Man, 2024
AxpuNixoi papkadopor oe nAEEIykAas Acrylic markers on plexiglas




ARBORETUM

= Fin s a1 o)+ i Lacic o ). Peuple Mg (3, o0 o 5 ol - Commir (gt o s 45 v 3 Sape s Vg
Epicks (o, i) 7 Crpe i (et v ), S Gighes o ovAche a5 s (5 e o Vi purc o e 0 s . ol

xirohe’; 95, emlel Kraneara. (128, feals): 13, S c} 13b,eniles)s 53, CAre du Liban (138, ealles. et ruts).
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MixdAns Mavouadkns Michalis Manousakis

Eipwvixd népagya yia dveipa avépixta, 2009 Ironic passage for dreams unattainable, 2009
AxpuNikd ka1 kdpBouvo o€ Eio Acrylic and charcoal on wood




100 x 140 cm
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Kupiakn Maupoyewpyn Kyriaki Mavrogeorgi

Agapanthus Girl, 2024 Agapanthus Girl, 2024
Emixpwpatiopévn nopoehdvn pe yuahiotepd Colored porcelain with glossy glass,
yuai, suvBetiko Aouoddi synthetic flower
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Xpiotiva Mitpevtoe Christina Mitrentse

Eykardotaon Funga, 2024 Funga installation, 2024
Xeiponointa ene€epyaopéva PipAia, okovn Hand Crafted & altered books, powder,
akpuMikou, yAdotpa pie Quto, 4 xeiponointes plant pot, hand-pulled screenprints on
petaotunies o€ xapi, 10 avrituna to kaBéva, paper x 4, limited edition of 10 each,
( Plantin-Moretus Dynasty ). Eikovikd noptpéto (Plantin- Moretus Dynasty )
pavitapiwv_Moretus 11 & V, Iconic Fungi Portrait_Moretus 1l & V,
70 x 55 cm 10 KaBéva 70 x 55 cm each
MetapAntés diaotdoels Dimensions variable
‘O\a ta €pya napaxwypnon tns KAAMITEXVIBAS Kai Tns All artworks courtesy of the artist and Citronne
Citronne Galleries Galleries

H eykatdoraon tns Xpiotivas Mipevioe anoteAeital and xeiponointes pietatotunies noptpéta ms duvaoteias Plantin-Moretus Kai
xelponointa yAumtd pavitapiwv and BipAia. H napaartikA plon twv pukftwy gaivetar va e and Tov «Eeviatn» ous oty Eikovoypagia,
unodnAwvovtas T BeBaidra s pBopds. v Bvntatnra, Kai pia Oeikn opopgid nou yevvnbnke and T petdMan.

H kataotpoon 0dnyel oe avayévvnan: Baciopévo oty 16€a 6t ta pavitdpia, onws kal a BIBNia, eival anoBAKES Yvwans Kal KATaAlTes yia
ietapdpgwon. Kai ta ddo Aeoupyodv ws evoidpeaa eta€l tou Bavdtou kar s (wis - Ta pavitdpia™ BonBeovias oty avayévnon Tou
(QUOIKoU kdaplou Kai Ta BIBAia eEaogahidovias 6t n aogia enaveppnvederal yia va Bpgel 1o pEMov. Ta yAumd Biyouv enions T axéan ts
duANS Yvcans (i€ TV evawyiaT epnelpia kai tv uNikdtnTa. H onpiaoia s ukMToNoyias yia v Koivwvia, kaBws ol anioteutes 116TnTes
TOV JUKATV, 01 10TOPIES TOUS, KABS Kal 01 QETONTES XPAOEIS TOUS GTa UAIKA, GtV IGTpIKN KaI GTNV 0IKoAoyia Exouv BETIKG avtiktuno
otov mhaviitn. Mia avriotoixia nou n KaNAITEXVRS €xel epovIKa Olepeuviae! aTIS NI0 XAPAKTNPITTIKES XEIDONOINTES OEIDES TS KAANTEXVIKNS
NS NPAKTIKAS: TV KOOHIKN ooIdTnTa Twv Bpdyxiwv Twv UKWV e TS aeAibes tou ipAiou, AapBdvovtas enions undyn tv dnoyn ot n
1iopgoyévean twv BIPAiwv oev nepiopicetar and npokaBopiojiéves 16€€s, AANG nopei va efvar oNIKn.

Xpiotiva Mipevioe

*Lus Bioeniotfjies Méov ta pavitdpia anotehodv 1o O1kd Tous faiNelo pie Tov npapato 6po funga, onaws o1 kaBiepwyiévol dpor mavida yia ta {a ka Awpida
yia Ta urd.

Christina Mitrentses” installation is made of screen-printed portraiture from Plantin-Moretus dynasty and hand crafted mushroom sculptures
made of books. Fungi's parasitical nature appear to live of their ‘host" in the Iconography, suggesting the certainty of decay, the absurdity
of mortality, the transience of life, and a divine beauty bom from mutation.

Destruction leads to rebirth. Founded on the concept that mushrooms, like books, are repositories of knowledge and catalysts for trans-
formation. Both serve as intermediaries between death and life - Funga™ by facilitating the regeneration of the natural world, and books by
ensuring that wisdom reinterpreted to nourish the future. The mushroom sculptures address the relationship of disembodied knowledge to
embodied experience and materiality. The significance of mycology to society, as increasingly fungi's incredible properties, their histories,
as well as their innumerable uses in materials, medicine, and ecology are having a positive impact on the planet. A correspondence
Mitrentse has obsessively explore in the most distinctive handmade tropes of her art practice, the cosmic similarity of fungus gills with the
bookpages, also taking the view that the morphogenesis of books is not limited by preconceived ideas, but it can be total.

Christina Mitrentse
*Inlife sciences, funga is a recent term for the kingdom fungi similar to the longstanding fauna for animals and flora for plants.



70x55cm
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Avtwvia Nanat¢avakn Antonia Papatzanaki

Xylem - Poplar 2, 2024 Xylem - Poplar 2, 2024
Avo€eidwros xdaAupas, nAE€IyKkhas, pws Stainless steel, plexiglas, LED lights

To ouws dranepvd T nopeia Tou £pyou o, T0 onoio eEepeuvd T dopn KaI T pUon TS NPayATIKOTTAS eV CUVOEe!

TN YAUITTIKN KaI TNV GXITEKTOVIKA e TV epinelpia Tou gweds. To €pyo 1o exnépnel pws, 0 0noio aNAnAoemdpd Kai
|IETaPOP@GVE! TV aVTANYA [aS Y10 TOV XWPO Kal T0 NEPACH TOU XpOvOU.

H npdapatn ouAerd iou aviel épinveuan and T BroAoyia Kar Tis nepiBAANOVTIKES avnauxies. Eqnveeta and eikoves
IKDOOKOMIG)V TV EOWTEPIKWV HOLV MU XpNOTHONOIE! n pUan yia va dnpioupynoe! noAunAokGTnta kai (wh. Ltoxelel oty
euaioBntonoinan Tou KoIvod y1a T onpacia Twv QUIKV ws Bdon yia T oikoAoyIkf 160pponia.

To Xylem-Poplar 2 €iva éva gwevo yAunto and avo€eidwro xdAuBa Koppévo e Aicep, MAEEIVKAGS Kal pws, ELNVEUGLIEVD
an6 v Topn bevipou AeUkas, 0nws gaivetal éaa and To Kkpookemio. Av kai n tpitn didotaon tou &pyou eival
neplopiopiévn. 10 s T dieuplver kaBes Eenepvd 1a UNIk 6pia Tou Epyou Kar katakhGZel Tov xwpo. Emiméov, 10 €pyo
avaberkvUer T onjaoia Tou wros otnv Gnap&n ts Cwhs. H oeipd “Xylem™ xpnomponorel adiagavi kar npidiapavi UNIKG
nou enimpénouv T d1dxuon kai T Jetdooon Tou Gwtds. dnpioupyveas pia Suvapiki aNAnAenidpaon etay tou Epyou
TEXVNS KOl TOV OPXITEKTOVIK X(PO Nou T nepIBAME!.

Avtwvia Manatdavaxkn

Light permeates my work, exploring the structure and nature of reality while connecting sculpture and architecture with the
experience of light. My work emits light that interacts with and transforms our perception of space and the passage of time.
My recent work is inspired by biology and environmental concemns, drawing imagery from microscopy of the inner structures
nature employs to create complexity and life. It aims to raise public awareness about the significance of plants as the
foundation for ecological balance.

Xylem-Poplar 2 is a laser-cut stainless steel and Plexiglas light sculpture, inspired by the cross-section of a poplar tree
stem under a microscope. Although the work's third dimension is limited, light expands it beyond the material boundaries,
saturating the space. In addition, the work highlights the importance of light in the existence of life. The “Xylem” light
sculptures series uses opaque and translucent materials to diffuse and transmit light, establishing a dynamic interplay
between the artwork and its surounding architecture.

Antonia Papatzanaki
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Kwvatavtivos Mdtolos Konstantinos Patsios

Nature Morte et Vivante, 2024 Nature Morte et Vivante, 2024
Zwypagiki Ka1 koAGC o€ Kappd Painting and collage on canvas




180 x 180 cm
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Nikos Modids Nikos Podias

Fade Out, 2015 Fade Out, 2015
Xpwpatiotd pohdpi oe xapti Coloured pencil on paper

Evyeviki napaxwpnon tns Citronne Gallery, ABfiva Courtesy of Citronne Gallery, Athens




70 x50 cm
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|pryévera Looukou

Amponos pneAavrdva, 2024
Kévnpa oto xépi

Euyeviki napaxwpnon tns Gallery Exppaon -
lidvva [pappatonoddou, ABiva

Ifigenia Sdoukou

Atropa belladonna, 2024
Embroidery on the hand

Courtesy of Gallery Ekfrasi -
Gianna Grammatopoulou, Athens




e&oz Chietn o Dokness (hoers xes me o ?8% Bewitche

n’OhCDﬁ_J

$adydf &

;
=
:

@&@o@g 290N %%%83&% U0 W %TE %cﬁooc

g eeprprecy
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Photo credits: Vania Tloupa

Owroypdpion: Bavia Thoina
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Ndvtia ZkopbonouAou Nadia Skordopoulou

OiMa kat Ows. Mia Awvia Aydnn, 2024 Leaves and Light. An Eternal Love, 2024
Mikth texviki o€ §iho Mixed media on wood




200 %90 cm

11



fiwpyos Ltapatdkns George Stamatakis

Sunflowers, 2025 Sunflowers, 2025
lanwvikd indigo o€ hivo Japanese indigo on Linen




188 x 127 x5¢cm
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‘Eon Doupikn Efi Fouriki

Tvori TpwavdpuAou I, 2018 Rose’s Il Spiritus Lenis, 2018
MoAii oe xapti Pencil on paper

lvori Opravaias, 2016 Hydrangea’s Spiritus Lenis, 2016
MoAii oe xapti Pencil on paper




50x70cm

50x70cm
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Mdpios ®oupvapns Marios Fournaris

Texaayévo Katapuyio, 2024 Forgotten Refuge, 2024
Tiho, Upaopa, toouPdhia yiodtas, xopta, Wood, fabric, jute sacks, grass,
BapPdki, ordxua, okovid, yudhiva giahidia, cotton, wheat, ropes, glass vials,
Kapnoi, ondpoi,xwpa, ano§npapéva putd fruits, seeds, soil, dried plants

To €pyo e€etdcer tov «aiwnnpé» aNAG unapKtd kivouvo ts KkhiauIKS petavaoteuons. Mapd tv avayvwpion
TS ax€0ns kNpaTikAs Kpions Kal LIETavVaOTEUTIKAY PO and dleBueis opyaviaioUs. o kivbuvos autds napapiével
unoBabyiopévos atov dnpdalo didhoyo. Or «kNipatikol npoopuyes» ouxvad napaBAénovear ot cudAtan yia

TV KTk aayn, eved N EMomoTikA kpion ae nepioxes Tou npwnv Tpitou Kdopiou evoéxetal va npokahe
NEPIPEPEINKES OUYKPOUTEIS Kal MoAELoUS nou Oev kataypdpovar ota MME.

H anopdkpuvon tou avBpwnou and T elon kai N anwAela TS I0TOPIKAS LVALNS TOU yia T oupiBicon e T0
nepiBaMov Exouv odnynoer o éva apéBaio pENAov yia tv avBpwndtnta kai tov mAaviitn. Or «<kAiatiKof
npOopUYES» KaI N avaykn ToUS yia aopahela avadelkviovial ws Bacikd oToixeia Tou €pyou, T0 0Moio evioxUel T
ouvaioBnpatikn alvdeon pe T puBohoyikn didotaon ts ax€ans Tou avBpwnou e Th glon.

Mdpios @oupvapns

The artwork explores the “silent™ yet tangible risk of climate migration. Despite the recognition by international
organizations of the connection between the climate crisis and migration flows, this risk remains downplayed in
public discourse. “Climate refugees™ are often overlooked in discussions about climate change, while the food
crises in areas of the former Third World may trigger regional conflicts and wars that go unreported in the media.
The human disconnection from nature and the loss of historical memory regarding coexistence with the
environment have led to an uncertain future for both humanity and the planet. “Climate refugees” and their
need for security emerge as central elements of the artwork, which strengthens the emotional connection to the
mythological dimension of humanity’s relationship with nature.

Marios Fournaris



42 x42x100 cm
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Rob Kesseler, eikaotikds, Opduipos Kanynrds Téxvns, Ixebiaopod kar Emotapns oto
Central Saint Martins tou Aovbivou.

Through a different ens - Collaboration in Art & Science

01 ouvepyaoies petagl kaANTexvav Kal eniotniévev Exouv jiia jakpd kal oniavikn Iotopia nou éxel aglonoiAgel
vées 10¢es ka1 avadudpieves Texvooyies. KaBas ta nedia tns eniotiyns éxouv enektaBer Kal o1 NPaKTIKES Twv
KGANITEXVQV KaI Twv oxe01aaTav €xouv diagoponoindel, to i6io 1oxder kar yia t Suvnukd agfa twv avioNhaywv
Heta€d autav Twv dlagopeTIkav dpaotnplotiitwy. Me Bhan T eikoainevtaeth epneipia Tou ws KAANTEXVS

nou ouvepydZetar pe emotfoves, o Rob Kesseler a anokahdwel ns o kaNAtéxvns xpnaiponolel T iyxpovn
HIKpookonia yia va dnyioupyfcer 10xupés eikoves peydou peyéBous, nou anokaAdntouv Evav kpuppévo Koajio
NoAUNAOKWY QUTIKAY Sop@v Kal payvntiouv To i enekteivovias tnv napadoaian Botaviki xvn oto alyxpovo
nedio.

liwpyos Kapapnoupviwns, Opdupos Kabnyntis, Turipa Emotduns Outikis Napaywyds,
Tewnovikd MavemotAyio ABnvv

Epeis, n kAipatiki kpion ka1 ta gutd

H ppevApns xpian Twv 0PUKTWV kauoiiwv, n UpPikvwon TwV TPOMIKWY SaOWY Kal 01 KATaoTOQES otn didpkela
TWV NONEIKAV ouykpoloewv anotehodv TIS kipies aities eymhoutiojiol Ts atudopaipas jig Tepdories noadTnTes
C0, NG ka1 GMwv aepitov «Beppoknniou. Ta aépia autd ennpedcouv o kN, yiati enrpénouv m biéNeuan
s nNiafis aktivooAias €ws tnv enigdvela s yns, aXAd napepnodicouv t éxhuon ts Bepudtntas npos 1o
didotnpa kar npokahodv unepBépavan tou nhavitn. Meds Gpiws Ba avridpdoouv ta gutd oty KNtk aANayA;
Nos Ba oupnepigepBotv ta kaNMepyolpeva, aMG kai ta «dypia» utd; Ba éxouv xpdvo va npooappoctody;

Exouv oupei avdhoyes aNhay€s oto npdogarto kai anwtepo napeNdv kai 1 oo Enai€av ta gurd; Nws autés ol

aMayés anotunwnkav o€ avBpaniva texvoupynpata; Edv ta oevdpia kai ta poveéha npoPAeyns empefaiwbody,
01 emnTwoels otis KaNMiEpyeles kal ota ddon Ba eival avaotpéyipes; Le autd ta epwtipiata idodogei va anavtfivel
N npoTeIvGjievn opiNia.

Ndvvns Mavétas, Opéupios KaBnyntis, Tiapa Biohoyias Maveniotapio Matpcov

Xpwpata k1 ap@pata

Ta putd avBicouv kar exdouv apwpara, 6xi dpws yia va tépyouv Tis aioBAcers pas. Exouv Tous bikods Tous Adyous
Kai eivar pdANov adidpopa yia ta cuvaioBhyatd pias. Moia fitav dpws n avaykaidta nou odfiynae T BioAoyik
eC€MEN va mhoutioer Tov kdaplo i€ auth tv TepdoTia noikINia and nepitexves avOIKES [opgEs, oxApATa, XpwpaTa
Kal apwpata; Kar nws katéAnge autd to Badpa va dieyeiper tov avBpanivo vou Kai to cuvaioBnpa kal va nupodotel
T OnpioupyIki €kgpaon Tou kaAitéxvn; Me GNAa Adyia, noia €ivar n KaTaywyA TS TEXVNS KaI MOIES QVAYKES
eCunnpétnoe wote va yivel eNikd épos s avBpwnivns lons;



Public science lectures

Rob Kesseler, visual artist, Emeritus Professor of Art, Design & Science at Central Saint Martins, London

Through a different lens - Collaboration in Art & Science

Collaborations between artists and scientists have a long and glorious history that have drawn upon new ideas
and emerging technologies. As the fields of science have expanded and the practices of artists and designers have
diversified, so too has the potential value for the exchange between these vibrant communities. Drawing upon
twenty five years experience as an artist working with scientists the talk will reveal how the artist uses modern
microscopy to create powerful large format images to reveal a hidden world of complex plant structures that
captivate the eye and extend the traditions of botanical art into the contemporary field.

George Karabourniotis, Emeritus Professor, Department of Plant Production Science,
Agricultural University of Athens

We, the climate crisis and plants

The frenetic use of fossil fuels, the shrinking of rinforests and the devastation caused by wars are the main causes
of the enrichment of the atmosphere with huge amounts of C0, and other greenhouse gases. These gases affect the
climate because they allow solar radiation to reach the earth’s surface, but they prevent the release of heat into
space and cause global warming. But how will plants react to climate change? How will cultivated and ‘wild’ plants
behave? Will they have time to adapt” Have similar changes occurred in the recent and distant past and what role
have plants played? How have these changes been reflected in human artefacts? If the scenarios and predictive
models are confirmed, will the impacts on crops and forests be reversible? These are the questions the proposed

talk aspires to answer.

Yiannis Manetas, Emeritus Professor, Department of Biology, University of Patras

Colours and perfumes

Plants bloom and give off fragrances, but not to tempt our senses. They have their own reasons and are rather
indifferent to our feelings. Yet, what was the necessity that led biological evolution to enrich the Earth with such

a huge elaboration of artistic flower forms, shapes, colors and scents? And how that miracle finally came to excite
human mind and emotions and fire the creative expression of the artist In short, what is the origin of art and what
needs might have served to become finally a universal part of human nature?
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Ha Ayyehi: Inodoaoe Zwypagik otnv Avatatn Lxohd Kah@v Texvav ts ABivas kai ouvéxioe oto
Royal College of Art kai oo Central St. Martin’s tou Aovbivou i€ unotpopia tou I6pUpatos Kpatikav
Ynotpogicov (1988-1991). Exer napouoidael o eikaotik ms &pyo oe 18 atopikés exbeoels kar éxel
AdBer épos o€ opadikés oty EXAGSa Kai To e€wtepikd. Epya s avikouv o€ I0IWTIKES Kal npdales
ouMoyés. H ouherd ts éxer ws kevipikd GEova t diepetvnan s peuotdtntas Tou xwpou. Ita
€pya tns OAa SiaAdovral kar avaouvriBevial, kaBas petouaivouy Tov peakiopid ts avanapdotaons
o¢ pia anpophentn ouverkn. Epeuvd tv eyydtnta s avBpcdnivns plans ie o nepiBaNov dnpioupyvias éva véo,
aodntnpiakd éviovo, tonio. Eppével otn alyxuon twv opiwv avdpieoa atov KAEIOTO XApo Kal Tov avoIXTd, T0 UNIKG Kal
10 GuAo, T TeExvAT Kal T plon. Anotuncvel peyédn nou napaBaivouv thv npoontIkA Kai agnyolveal To aiviypa.

T¢évn Avtwvonodhou: feviBnke otnv ABfiva. Goitnae otv A.LK.T. (1979-1984) ato epyaotipio
{wypagikds Tou A. Kokkividn, aknvoypagias tou B. Baoiheidon kai Bewpntikd pe tous M. Muhwvd,

M. Xpiotodoulidn kai M. Aapnpdkn M\dka. Aiba€e eikaotikd ato KoMéyio ABnvav (1988-2013). Exel
napouoidael atopukés exBéoeis ato Mouoeio louhavbpi uaikds latopias 2014, kar otnv Tkakepi ‘Ipis
2002, ka1 éxel ouppietdoxer otis opadikés ekBéaers: “Oion Ndaxousa”, MivakoBAkn Adjou ABnvaiwy,
2024, “Nutridelicious Art”, Xapokdneto Mavemiotapio, 2023, Gouydpo Art Center 2023, Mvako6iikn
Boyiat¢oyhou 2022, 2017, Alpha ck art qallery Aeukwaia 2020, Anpotiki Mivako6iikn Képupas 2019, 16pupia
Eikaouikav Texvav Toxpiedd 2019, ltahikd Mopowtikd lvattotto 2017, TexvonoAn TkG¢i 2010, Béatpo KoNheyiou
ABnviav 2006, 2001,1996,1994, Kévipo Texvcdv, Aeukwoia 1988.

oto Deree College kar apy6tepa wypagikh otnv Aviyatn Lxohn Kahav Texvaov ts ABAvas. Exel

| npaypatonoinael evwéa atopikés exBéaels atnv ENGda, eve éxel ouppietdoxer o ndvew and 60
eyxwpies ka Sichveis opadikés exBéaers: 5n Biennale Néwv Kaltexvav (Macoahia 1990), Flexible
| Pan-European Art ( Hv. Baoieto, Mohwvia, feppavia, ONavdia 1994), 9th Intemational Triennale of
Tapestry (Lodz, 1998), Tonoi. (Mouaeio Mnevdkn, 2007), H Mvapn ts Enavdotaons (A.LK.T. 2018),
Bewpnpara 2: NMepi lotopias, (EM.LT., 2020) Médouaa (Mouatio Mnevdkn 2022) k.. Aiddoker otnv AZKT o Béon
E.A.LN. Eivar péhos s eiaotikds opddas “Horror Vacui”. To €pyo tns ouvohikd xapaktnpicetal and tv axpiBeia tou
oxebiou, tv edotoxn enhoyA Twv UNIKQV kai TS GUXVES avagopés oe apxetunikd alpBoAa h o€ Bepehion epwtipiata
yGpw and tv avBp@nivn pdon Kai o nepiBdMov. http://www.argiroiliopoulou.gr/typos3.html

/1 Avvita Apyuponhionothou: lewiBnke otv ABiva o 1960. InoGdaae AyyNiki Oikodoyia

Xpioa Bépyn: Tevwabnke otv ABfva. Lnoloaoe {wypagik otnv Avwtdtn Lxohd Kahwv Texvav
s ABivas, Interior Design oto Fine Arts School of California State University of Long Beach,

USA, Kai pie unotpogies s ENnvikds kal [al\ikis KuBépvnons, ouvéxioe etantuxiakés onoudés
ot {wypagikA otnv ‘Ecole Nationale Supérieure des Beaux-Arts de Paris, France, ji¢ kaBnyntA

Tov Pierre Carron. Epya ts Bpiokovtal otn Bouhi twv ENMvwy, otnv EBviki Mivako6ikn, oto
Méyapo Magiou, oto Mouaeio Mnevdkn, oto Mougeio Liyxpovns Téxvns OApivas, oto Mougeio
Opuoipa, omv MivakoBikn Kououtadkn, otnv Mivakodiikn Moaxavdpéou, om oulhoyA tou Opihou Eraipeicv ATET
HpaxAds, otis auMoyés ts Aypotikis Todnecas, kai s TpdneZas NMeipaichs, ot ouMoyd s Interamerican Kai o¢
(Mes dnpidores Kar 1b1TIKES ouMoyés atnv ENG6a kal To e€wepikd. To épyo ts eniAéxBnke va avtinpoowneloer v
EMd6a otous OAupmiakods tou 2004. Tov LentépBpio tou 2008, ota mhaioia tou MepiBaNhoviikol Mpoypdpyiatos tou
Mouaeiou fouhavdpn Quaikns lotopias, npotdBnke &pyo s e Bpa tv ENid, To onoio onponpatfibnke kai ta éooda
npoogépBnkav oto Tapeio twv Aaocov. To épyo katakup@Bnke otn Boud twv ENNAvav. Egnvedyievn ndvea and tv Odon
Ka1 uioBetvtas iia npocwnikA npoonTikA, n {wypagIkA TS Kiveital Tautdxpova avdyeoa otnv avanapdataan kai T
agaipeon. Bepatikof Kkikhor s douleids tns Exouv napouaiactel oe MOANES aTopiKES Kal opadikés exBEoers otnv EMdda
ka1 to e€wtepik. (HMA, Kavadds, Kiva, Iphavdia, AyyAia, faNhia, AouGepBodpyo, BéNyio, Kiinpos, Toupkia, Mnaxpéiv,
Noupndi, AiBavos, Anpiokpatia Ayiou Maupikiou). Ze1 kai epydZetar otnv ABfiva.




Artists CVs

lo Angeli studied Painting at the Athens School of Fine Arts and continued her studies at the

Royal College of Art and Central St. Martin’s in London on a scholarship from the State Scholarship

" Foundation (1988-1991). She has presented her work in 18 solo exhibitions and has participated in

| group exhibitions in Greece and abroad. Her works belong to private and public collections. Her work

| has as its central theme the exploration of the fluidity of space. In her works everything is dissolved
and reconstituted, as she transmutes the realism of representation into an unpredictable condition.

She explores the proximity of human nature to the environment, creating a new, sensorially intense, landscape. She

insists on the confusion of the boundaries between enclosed space and open space, the material and the immaterial, the

artificial and nature. He captures sizes that transgress perspective and narrate the enigma.

Tzeni Antonopoulou was bom in Athens. She studied at the A.S.K.T. (1979-1984) in the painting
> workshop of D. Kokkinidis, stage design in the workshop of V.. Vassiliadis and theoretical courses with
P. Mylonas, P. Christodoulides and M. Lambrakis Plaka. She has taught visual arts at the Athens College
(1988-2013). She has presented solo exhibitions at the Goulandris Natural History Museum 2014,
and at the Iris Gallery 2002, and has participated in group exhibitions: “Natura Patiens”, Municipal
Gallery of Athens, 2024, Nutridelicious Art", Harokopio University, 2023, Fougaro Art Center 2023,
Voyatzoglou Gallery 2022, 2017, Alpha ck art gallery Nicosia 2020, Municipal Gallery of Corfu 2019, Tsichritzis Visual
Arts Foundation 2019, Italian Cultural Institute 2017, Technopolis Gazi 2010, Athens College Theatre 2006, 2001,
1996, 1994 Arts Center, Nicosia 1988

=& Annita Argiroiliopoulou was bom in Athens in 1960. She studied English literature at Deree College
and then painting at the Athens School of Fine Arts.(ASFA). She has presented her work in nine

1 solo exhibitions and in more than sixty group shows such as 5th Mediterranean Youth Biennale in

L Marseilles 1990, Flexible | Pan-European Art (UK, Poland, Germany, Holland 1994), 9th International

4

) Triennale of Tapestry (Lodz, 1998), Places, (Benaki Museum, 2007), Memory of the Revolution
(ASFA. 2018), Theorimata 2: About History, (N.M.C.A. 2020) Medusa (Benaki Museum, 2022) etc.

She works as a Laboratory Teaching Staff at ASFA. She is member of the artistic group “Horror Vacui”. Overall her art is
characterized by precise drawing, suitably selected materials and techniques and the frequent references to archetypal
symbols or to the fundamental questions around human nature and the environment. http:///www.argiroiliopoulou.gr/
typos3.html

B Chrysa Verghi was bom in Athens, Greece. She studied Painting at the National Superior School
& of Fine Arts in Athens, Greece, Interior Design at the Fine Arts School of California State University
of Long Beach, USA, and with the French Government Scholarship and the Greek State Scholarship,
she continued her post graduate studies in Painting at the ‘Ecole Nationale Superieure des Beaux-Arts
de Paris, France, as “éleve invitée”, under professor Pierre Carron. Her works can be found in the
Greek Parliament, the Hellenic National Gallery, The Prime Minister Building (Megaro Maximou),
the Benaki Museum, the Museum of Modem Art in Florina, the Fryssiras Museum, the Kouvoutsakis Pinacotheque,

the Moschandreou Pinacotheque, the Agricultural Bank of Greece Collection, the AGET Heraklis Group of Companies
Collection, the Interamerican Collection, and other private museums and collections in Greece and abroad and was
selected to represent the Greek Contemporary Art during the Olympic Games of 2004. On September 2008, as part of
the Environmental Programme of the Goulandris Museum of Natural History, she donated one of her works, which
was auctioned and bought by the Greek Parliament. The proceeds were donated to the National Forest Fund. Inspired by
Nature, using a very unique perspective, her work is flirting with abstract and representative elements, at the same
time. She has done numerous solo exhibitions and participated in many art fairs and collective exhibitions in Greece
and abroad (China, Belgium, Ireland, Great Britain, France, Luxembourg, Cyprus, Turkey, USA, Korea, Dubai, Lebanon,
Republic of Saint Mauritius and Bahrain). She lives and works in Athens, Greece.
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Avbpéas Bodooupas; fewnbnke otnv ABAva to 1957. Meta€i 1979-1982 &Znoe oto Mapior Gnou
napakohodBnae pabiiata kovwviohoyias. MapdNAnAa pie th dpactnpidTntd tou ws eikaotikod €xel
ouvepyaodei jie opddes Bedtpou kai xopod (aknvoypaia - poua.enipéNeia). ‘Exer napouaidael o Epyo
T0U 0€ €iKoo1 atopIkés ekBEaels kI éxel auppetdaxer oe noANES opladikés dlopyaviaers otnv EANGO Kal
10 e§wrepikd. Epya tou undpxouv oto MOMUS (Beacahovikn), otn Anplotik MivakoBAkn PeBiyvou kar oe
OPKETES I01TIKES OUMOYES.

Nikos TaBponoulos: Eival kahitéxvns s Kivolpevns eikvas, jig €6pa v ABiiva, onoidaae
Kivpatoypdgo otnv oxoAd A. Ltaupdkou. Eto evepyntikd tou petpder 15 atopikés ekBéaels kabws
e Kai oMES aupipetoxés ae peatiBaN kar opadikés exdEoers otnv EMdda, Kinpo, Poupiavia, Leppia,
ThoBevia, MoAwvia, Toupkia, @vAavdia, lanavia, NopBnyia, Actovia, Auatpahia, Kdgopo, Kopéa,
TeveydAn, Auotpia, H.N.A., Loundia, Aavia, ltakia, Hvwpévo Baaikero, TaNNia, Ivdia, BpadiNia, Mepod,
0Mavbia, Pwaia, Boukyapia, Kiva, Moptoyakia. Exer enipeAnBei 8 opadikés ekbéaels o ABAva kar Beaoahovikn. Anéonaoe
duo npata Bpapeia Video Art, to éva otnv ABAva, oto geatiBiN Mediaterra-Oolpvos 1999 jie to épyo “Madonna” kai to
@Nho ato Aovbivo, ato Greek film video Festival 2013 pe to épyo “self-exile”.

Mapiva TkevavuePa: Eikaotikds kaN\téxvis nou 61 kal epyaZetar petati ABvas kai Aeukawafas.
InoGoaoe otnv Avwrdtn Lxohi Kahav Texvaov ts ABivas, (2010-2016) kai ouvéxioe Tis onoudés
Tns oo Metantuxiakd Elkaotikev Texvedv (MET), (2020-2022) s i61as LxoMis. To 2014 goitnae
oto navemotApio Kunstuniversitat oto Aivts ms Auatpias pie unotpogia Erasmus. To pyo ts “Aépiva
Mepdopata” eniAéxBnke and v UNFICYP kar ekténke ato Eevodoxeio Ledra Palace tns Aeukwaias
(Mdpuio 2024) ato nhaiolo Twv ekdnAGEWV yia tv napousia e€ivea tdv Twv Hvwpévav EBvav ot Kinpo. Exel
napouaidoer v douleid s ae olo atoikés ekBéaels otn ykakepi Art Seen, Aeukwaia (2023) und Tv aiydda ts
Mpeopeias tns ENAGdos atnv Kdnpo kar otnv ykahepi Zoupmouhdkn, ABrva (2024). Exer ouppetdoxel o€ noMES ojadikes
ekBEoers atnv EAGOa Kal To e€wtepikd.

4 Mikrtos I'kohépas: lewiibnke otnv ABiva to 1967. Exave ta npca tou padiata {wypagikiis oto
epyaorfpio tou N. Iépou kai otn auvéxela anodoace otnv Avwrdtn Lxokd Kakav Texviov tns ABivas

'/ |ie ddokaho tov I1. Téton. Epya tou Ppiokovtal atn cuMoyii tns EBvikis MivakoBikns, atn cuMoyii
Epgier{Gyhou kar o€ GANES 101TIKES GUANOYES Kal plouaeia. Zei kal epydcetal otnv ABAva. Exel
napoucidoer Tis atopikés exBEaers: “HNiotponia” fkakepi Zoupnouhdkn, ABva 2022, “Ynd Kataokeurv”
Tkahepi Zoupnouhdkn, ABAva 2017, “Kdtw and tov oupava”, Tkakepi Zoupmouhdkn, ABfva 2011, “Ténor Lkoupids ki
Ahpdpas”, AiBouaa Téxvns Metapdppwan, Beaaaovikn 2008, “Mwtés AeCapevés”, Tkakepi Zoupnoudkn, ABiva 2006.

Navayiotns Aapapdpas: lewiBnke 1o 1970 omv EMdSa. E¢nae otnv TpinoAn ts AiBins kai otv
Bayddtn tou Ipdk. Inodbaoe otnv Kiv/giki LxoAd Laupdkou (1990-1993), napakohouBnoe padApata
Llyxpovou XopoU Kai performance pe tv opidoa tns M. Mendez (1996-2005), Butoh pie tov Maski Iwana
(1999), Ynokprukn e ov I. Mnividpn (1994-1996) kai atn cuvéxela anogoitnae and v Avatatn
IxoNd Kahdov Texviov ABvas to 2004. Epydotnke o€ kiv/QIkES Tavies kal ato Otpo ws oknvoypdgos-
evoupatohdyos. Exer xopoypagnael kai eppnvedael padf jie v Ayyehiki Manaddtou to &pyo “Traces™ 10 2011 kai to 2013.
‘Exel npayparonoinael 3 atopikés exdéoers, v “index” 2018, otn FokiaNou Art Space tv “index2” 2020, otn FokiaNou
Art Space kar T “index3: Silent memory” 2023, ot Gallery 7. Exer ouppietdoxel o€ noMES ojadIkes eIKaoTIKES exBEaels
Kar performances otv ENAGda kai oto e€wtepikd. H douheld tou anoteAeftar Kupiws and yAuntd, in situ eykataotdoers

Kar performances. And to 2019, jie Bdon uia npooguyikA oikia nou Bpioketar otov Luvoikiopd Xahavbpiou, opyavivel Kai
ouvenipeNeitar elkaotikd yeyovta otnv neploxn i in situ kaNhimexvikés dpdaeis o€ dpdpous, payadid, ndpka kai auAES
onimv (https://synoikismos.wordpress.com/). And to 1983 Zel kal epydZetar atnv ABAva. hitps://panajotisdaramaras.
wordpress.com/




Andreas Vousouras was born in Athens (1957). Between 1979-1982 he has lived in Paris where he
attended courses in sociology. In addition to visual arts he has collaborated with theater and dance
groups as set designer and musical supervisor. He has presented his work in twenty solo exhibitions
and has participated in numerous group shows in Greece and abroad. His works can be found at MOMUS
of Thessaloniki, at the Municipal Gallery of Rethymnon and at various private collections.

Nikos Giavropoulos is a visual artist, based in Athens. He studied in L. Stavrackos academy of film
and television. He has done 15 solo shows and participated in various group exhibitions and festivals
in Greece and abroad (Cyprus, Rumania, Serbia, Slovenia, Poland, Turkey, Finland, Spain, Norway,
Latvia, Australia, Kosovo, Korea, Senegal, USA, Denmark, Austria, UK, Italy, France, Sweden, India,
Peru, Brazil, Holland, Germany, Russia, Bulgaria, China). As a curator, he was in charge for 8 group
exhibitions in Athens and Thessaloniki. He has won 2 awards for best video art one in Greece and
another one in England (Mediaterra festival-Foumos Athens 1999, Greek film and video festival London 2013).

Marina Genadieva is a visual artist who lives and works in Athens and Nicosia. She studied at

the Athens School of Fine Arts, (2010-2016) and continued with the same school's postgraduate

programme in Visual Arts (2020-2022). In 2014 she attended the Kunstuniversitat Linz in Austria on

“ an Erasmus scholarship. Her Aerial Passages artwork was selected by UNFICYP for display at Nicosia's

Ledra Palace Hotel (March 2024) as part of the events for the sixty-year presence of the United Nations

N in Cyprus. She has presented her work in two solo exhibitions at Art Seen Gallery, Nicosia (2023)

underthe auspices of the Embassy of Greece in Cyprus and Zoumboulakis Gallery, Athens (2024). She has participated in

many group exhibitions in Greece and abroad.

57 Miltos Golemas was bom in Athens in 1967. He took his first painting lessons in the studio of

N. Stefou and then studied at the Athens School of Fine Arts with P. Tetsis. His works are in the

f collection of the National Gallery, the Emfietzoglou Collection and other private collections and
museums. He lives and works in Athens. He has presented the solo exhibitions: “Heliotropia”

- Zoumboulakis Gallery, Athens 2022, “Under Construction” Zoumboulakis Gallery, Athens 2017,

“Under the Sky”, Zoumboulakis Gallery, Athens 2011, “Lands of Rust and Salt”, Metamorphosis Art

Gallery, Thessaloniki 2008, “Floating Tanks", Zoumboulakis Gallery, Athens 2006.

Panagiotis Daramaras was born in 1970 in Greece. He lived in Tripoli, Libya and Baghdad, Iraq.
He studied at the Stavrakos Film School (1990-1993), attended M. Mendez Modern Dance and
performance classes (1996-2005), Masaki Iwana's Butoh dance workshop (1999), G. Biniaris
acting classes (1994-1996) and later graduated from the Athens School of Fine Arts (2004). He
worked as a set designer on film and theaters. He choreographed and performed together with
Angeliki Papadatou the play “Traces™ in 2011 and 2013. He has had three solo exhibitions “Index”
(2018), “index2” (2020) at FokiaNou Art Space and “index3: Silent memory” (2023) at Gallery 7. He has participated

in many group art exhibitions and performances in Greece and abroad. His work consists mainly of sculptures, in situ
installations and performances. Since 2019, based in an old refugee house located in the district of Chalandri he curates
group art exhibitions and events including in situ art acts in streets, shops, parks and house yards (https:///synoikismos.
wordpress.com). Since 1983 he lives and works in Athens. https:///panajotisdaramaras. wordpress.com,/
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Mdp6a Anpntponodhou: fevvabnke to 1972 atnv ABAva Gnou el kai epyddetal. Anogoitnoe to
1997 and tv AZKT otnv ABfva (Zwypagikn). Luvéxioe s onoudés tns ato Aovdivo, ato RCA (Master
otv Muntikd) kar oto UEL, (Professional Doctorate ouis Kakés Texves), i€ unotpogia tou IKY. ‘Exel
napouaidoel T douleid s og opladikés kar atopikés exBEaers atnv ENGO Kal 1o e€wtepikd petacl
N\, TeFRa, Kévipo EGyxpovns Téxvns INedva Todvta, Dream on, npconv Anpdato Kanvepyoatdato.
{uvepvuolu 11€ Bouhi twov ENNAvv+NEON, ABiva /0 kipios Popivacovas Kpodgos épeive onitl. Mepimételes axediaayiod
0¢ ouvBiikes kpians, Mouatio Mnevdkn (2022), Ana€ia/Atia/Ynepatia: Meta€l «Epyous kar «téxvns», ILET, ABiva
(2016), Uber-Bodies, Hydra School Projects,"Yopa, ENAGOa, Enrtdnou, in situ eykatdotaon, Avopos, ENAGOa / Mimicry,
Costa Navarino Engaging Art, Meaonvia, ENAGOa (2014), Mercedes S500, atopiki éxBean, Kévipo Liyxpovns Téxvns
INedva Todvta, ABrva (2013), Splash, atopikd éxBeon, Kévipo Liyxpovns Téxvns Iedva Tolvta, ABriva (2006), Aev
iAo eNnvikd,/lo non parlo italiano, ex Convitto Palmieri, piazzetta Carducci, Aétae, ltakia (2004), Arkadia in the City,
Marble Hill House, Richmond, Aovdivo, M.Bpetavia (2002). ‘Epya tns Bpiokovtal o€ Snpidales kal 161wTIkES GUNNOYSS.
Photo credits yia T npoawnikn gwtoypagia: Ea BapBeponotou

Bahacaivi Aodpa: levibnke ot ABiva. Inoloace tv Itakikfi A@ooa oto Maveniotiio yia
Eévous s NepotQia, Anyioaioypagia oto MavemotApio tou Quppnivo, kai Qwtoypagia Iknviis kai
Owropenoptdd oto lvatrtodto Roberto Rossellini ts Pcoyns. E¢nae atnv fakia and to 1987 ws

10 1998, dnou fipBe oe enagA ji¢ Tous kikAous alyxpovns téxvns Tou San Lorenzo kal T vecchia
avant-garde art ts Papns. s pwtopendptep, and 10 1991 éxel kakiyel kpioels o€ eunohepes
{@ves, kataypdgovras Tov avtiktuno Tous otnv kaBnpepivétnta péoa and noAES anogtoAés, and tov néNejio oty
npconv Nouykoohapia &ws t Méon AvatoAd, 1o NMakiotdv kai 1o Apyaviotdv. To 1998 Eekivnae va ouvepyddetar e

10 Associated Press atnv ABva jig tv 1816tnta ts pwiopendpep kar yia 6o xpdvia (2002-2004) epydabnke yia

™ pwioypagikA unnpeaia tou fpageiou Tinou tns Opyavawtikiis Enitponds, Twv ONupNIaK@Y Ay@vav s ABivas T
2004. H dnyoupyikd ts douleid Exer napouaiaotel o€ oeipd atojK@v Kal opadikcdv exBéoewv, téoo otnv ENAGSa doo
Kar oto e€wtepikd, and 1o 2006. Mépos Tou Epyou Ts avikel ae Onpidoles Kal 1BIWTIKES GUNAOYES, Gnws: 10 ARATRO

- EpyaotApio Mouaeio Liyxpovns Téxvns otn Molise (ltakia), n Anpotiki MivakoBAkn Liyxpovns Téxvns otn Gaeta
(Itaia), kai n LuMoyh Owroypagikod Apxeiou Mouaeiou Mnevdkn (ABrva). Zer otnv EMdda, taibedovtas ouxvd yia v
uhonoinan wroypagIk@v npdtlext. 01 Bepatikés s, nou nepihapBdvouv to nepiBiNhov kar T aivoean tou avBpnou
i€ T Mntépa @Gan, tv Exouv 0dnyAael otn [porkavoia, ota undyela papdyyia tns ApiCéva, otn Nexpd Bdkacoa kai oto
Tponikd ddoos tou Apagoviou.

Mdpw Beodwpou: levvnpévn 1o 1982 otv Kahaundka, eivar yNintpia kai kepapiotpia pie £6pa

10 Kaotpdk1. Inodbace Muntiki omv Avawrdtn Ixohd Kahv Texvav ABivas (2006-2012) kai
eCeI0IkeTnKe oTnv KepapIkA Kkal Tis Texvikés UNIK@V. And to 2003 Giatnpei 10 npoownikd tns
otodvrio Kar ykakepi, onou napouaidZel t o1kA ts douleld kar épya GNAwY kaANTexvev. To 2013,
€\ape didkpion atov diaywviod “500 Figures in Clay” s Lark Crafts kai éxer ouppetdoxel og
dexdoes opadikés exdéoels omv ENAGSa, tv Eupann kai s HA. MapdNAnha, €xel diddger oxédio,
{wypagikA Kar kepayikA o onpoales oxoA€s kai eival péhos Tou EETE. Tuvepydetar pe tov kabnyntA Adunpo Mahagodpn
(NavemorAyio 0€pdpdns) oto épyo HANDMADE, xpnpiatodorolpevo and to ERC yéow tou mpoypdupatos Horizon 2020. H
TEXVN TS €oTIdCe! otnv UNIKGTTA Kal T Gvdean NONTIoPEY.




Martha Dimitropoulou was bom in 1972 in Athens where she lives and works. She graduated in
1997 from the Athens School of Fine Arts (Painting). She continued her studies in London, at the
RCA (Master in Sculpture) and at UEL, (Professional Doctorate in Fine Arts), with a scholarship from
IKY. She has presented her work in group and solo exhibitions in Greece and abroad including, TeFRa,
Ileana Tounta Contemporary Art Centre, Dream on, NEON, Athens / Mr. Robinson Crusoe stayed
home. Adventures of design in times of crisis, Benaki Museum (2022), Devalue/Value/Surplus
Value: Between “work™ and “art”, ISET, Athens (2016), Uber-Bodies, Hydra School Projects, Hydra, Greece, Epitopou,
in situ installation, Andros, Greece / Mimicry, Costa Navarino Engaging Art, Messinia, Greece (2014), Mercedes S500,
solo exhibition, Ileana Tounta Center for Contemporary Art, Athens (2013), Splash, solo exhibition, lleana Tounta
Contemporary Art Centre, Athens (2005), Aev pihdw eNAnvikd/lo non parlo italiano, ex Convitto Palmieri, piazzetta
Carducci, Lecce, Italy (2004), Arkadia in the City, Marble Hill House, Richmond, London, M. Britain. Her works are in
public and private collections.

Photo credits for the personal photo: Eva Varveropoulou

Thalassini Douma was born in Athens. She studied Italian Language at the University for Foreigners
of Perugia, Journalism at the University of Urbino, and Stage Photography and Photojournalism at the
Roberto Rossellini Institute in Rome. She lived in Italy from 1987 to 1998, where she became involved
with the contemporary art circles of San Lorenzo and the vecchia avant-garde art scene in Rome. As

a photojournalist, since 1991, she has covered crises in war zones and documented their impact on
daily life through numerous assignments, from the war in the former Yugoslavia to the Middle East,
Pakistan, and Afghanistan. In 1998, she began collaborating with the Associated Press in Athens as a photojournalist,
and for two years (2002-2004), she worked in the photography service of the Press Office of the Athens 2004 Organizing
Committee for the Olympic Games. Her artwork has been hosted in a series of solo and collective exhibitions in Greece
and abroad since 2006. Part of her work is included in public and private collections, such as ARATRO - the Laboratory
Museum of Contemporary Art in Molise (taly), the Municipal Gallery of Contemporary Art in Gaeta (Italy), and the
Photographic Archive Collection of the Benaki Museum (Athens). Thalassini lives in Greece and frequently travels to create
her photographic projects. Her themes, focusing on the environment and the human connection with Mother Nature, have
taken her to Greenland, the underground canyons of Arizona, the Dead Sea, and the tropical rainforest of the Amazon.

Maro Theodorou born in 1982 in Kalambaka, is a sculptor and ceramist based in Kastraki. She
studied Sculpture at the Athens School of Fine Arts (2006-2012) and specialized in ceramics and
material techniques. Since 2003 she has been running her own studio and gallery, where she presents
her own work and the work of other artists. In 2013, she received a distinction in Lark Crafts’ “500
Figures in Clay” competition and has participated in dozens of group exhibitions in Greece, Europe
and the USA. At the same time, she has taught drawing, painting and ceramics in public schools and
is a member of EETE. She collaborates with Professor Lambros Malafouris (University of Oxford) on the HANDMADE project,
funded by the ERC through the Horizon 2020 programme. Her art focuses on materiality and the connection of cultures.
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i Mdpiov IyyAéon: Eivar eikaotikds, aknvoypdgos, Kai enipieitpia ekBEoewv. Me petantuxiakd

0Tn oKNnVoypagia and to Brandeis University otn Bootdvn, epydatnike ws oknvoypdpos otn Néa
Y6pkn, tv ABAva kai to Mapiol otn diagApion, To B€atpo Kai To Kivpatoypdpo 1989-2003. And

10 2005 €ws to 2009 fitav unelBuvn yia  diopydvwon kai tv emipéela exBéoewv oto OeotiBaN

. Kivnpatoypdpou Beaoahovikns. To 2015 ouv-Onpiolpynag To video project non stop motion
animation by people in motion, yia naidid kar €prious npdaguyes otnv ABAva https:///nonstopmationanimation.
com/. Exer kdver 3 aropikés exBéoers kai oupetdoxer og noNMES opadikés ekBEaels OieBvas. H oukeid ts Bpioketal og
101TIKES ouMNoYEs ato Aou€epBodpyo, tv ENBetia, fahNia, Teppavia, OMavoia kar Toupkia, kaB@s kar otn cuoyf tou
MOMUS otn Begoaovikn. https:///marioninglessi.com/

Photo credits yia v npoownikA pwtoypagia: KAeondtpa Xapitou

Mapiyw Kdoon: lewinke, Ze1 kai epydcetar otv ABiiva. Inoddace (wypagikn Kar Kepapik

otnv Ixohd Kahcov Texvav tns ABAvas. Luvéxioe onoudés oxediou ato Mapiol yia éva xpdvo(1978

- 1979). To 1989-92 nipe v petantuxiaki Kpatikn unotogia {wypagikis tou LK.Y. And to 1988
dibdoxer ekaotikd oto KoNAEy1o BAKAAO, dnou ivar unedBuvn tou Elkactikod Topéa. Exer diakpiBel
Ji€ Tv npam Béan otnv 8n Luvdvtnon Néwv Anpioupy@v Dpa, to 1982 kabas kai pe Enavo and

v eMnvikd A.1.C.A. 10 2010 yia t dpdan ts eikaotikds opddas Indoors, Ts dnoias eival 16puTIKd
iéAos. H douleid tns eivar Proopatikd, unvéetar and vAes nPOSWNIKGV fi KOVWVIKQY yeyovatwv, e 1biaitepn &upaon
ota yuvaikeia nefiata. Xpnoiponolel noAXG dagopetikd uNikd, iktés texvikés: AdOia, podpia, pehdvi, naotéh, yuaNi,
neukoBeNdves, piMNa, giia, epnyepioes, dppo kai A\a. Ta teheutaia xpdvia to xapt, kai e1dikd ta xelponointa Aentd
xapud, T onoia xpwatidel ka kepvel kai auxvd oxicer, anotehodv Baoikd UK TS {wyYPaQIKAS, TV KATAOKEUV Kal
WV eykataotdoewv ts. Exel napouaidoer T douleld tns o€ 16 atopiikés ekOEaers, 3 OIaTOPIKES kal MONAES OnpavTIKES
opadikés omv ENAGSa, TaNNia, Kinpo, Tepyiavia, Kinpo, ANBavia.

Rob Kesseler: Eivai BpaBeupévos eikaotikds, Opéuiios Kabnyntis Téxvns, Ixediaayiod kai

4 Emordyns oto Central Saint Martins tou Aovdivou. Ta teNeutaia eikoor névie xpdvia éxel epyaorei
eKTeVas i BotavoNdyous kar opiakols BioAdyous a€ Go Tov kdapio yia va e€epeuviael Tov {wviave
QUTIKO KGopio o€ JIKkpoaKomikd eninedo e atopikés ekBéaels oto Hvwpévo Baaikelo, Bdpela & Notia
Auepiki, ENNd6a & Teppiavia. O unotpogies tou nepihapdvouv: 2002 -05 NESTA Fellow ato Kew,
2010, Year of Biodiversity Fellow oto Instituto Gulbenkian de Ciéncia, Moptoyakia, 2014 viknts tou
Niaywviopod Emotnpovikis Aneikévians Royal Microscopical Society, 2022 10 BpaBeio, 1opupa Botavikds Eniotfiuns &
Téxvns . EU Horizon 2020. Etous ouvepydtes tou nepidapBdvovtar: The Jodrell Laboratory Kew, The John Innes Centre,
Norwich kai Max Planck Institute, feppavia.

Navayiotns Kouhoupds: (Kakapdra, 1973) Eivar {wypdgos. Inoddaoe {wypagiki otnv Avitat
. IxoNi Kahov Texvav tns ABiivas and 1o 2002 éws to 2007. Exel epyaotei ws aknvoypdgos Kai
BonBids aknvoBEmn ato Béatpo. YnApEe BonBds tou BAdon Kavidpn and to 2004 éws 1o 2011,

TOv 0noio Kai eknpoannoe oe ekBéaels ato e€wtepikd. Exel npaypatonoiAel OKIw atopIkés
ekBEoers, onuws: «H enoxn s petapdppwans» 2024 Kévipo Texviv Adpou ABnvaiwv (enipédela
Xpiotdpopos Mapivos), «Enpeicdaers yia v Kdpn» (2019), Eleftheria Tseliou Gallery- «1900 - 2011» (2013),

Kévipo Téxvns Kohapdras: «Egipepa pvnpeia» (2010), Siakos - Els Hanappe Gallery. Exel AdBer uépos og 17 opiadikés
exBéoels. Evbelktikd: «Bior MapdMnhot» (2023), Méyapo Xopod Kahapdras (emiy. Aptepis Motapidvou)- «Collectanea»
(2020), The American College of Greece (eniyr. Xpiotépopos Mapivos)- «Vanishing Point (2012), Action Field Kodra,
Beaaahovikn (enip. Katepiva Nikou kar EBita Tookdvra)- «0 xpdvos. 01 dvBpawnor. 01 iotopies tous» (2010), Mouaeio
Mnevdkn, ABriva (enip. Mdvos Ltepavions). Exnpoowneitar and tnv Eleftheria Tseliou Gallery.




Marion Inglessi was born in Athens, Greece. After receiving her MFA from Brandeis University,
Boston, she worked as a designer in theatre, opera, film and advertising in New York, Paris and Athens
©1989-2003. From 2005 to 2009, she was Head of Exhibitions at the Thessaloniki International Film
Festival. In 2015 she co-created the video animation project nonstop motion animation by people in
motion, for refugee children and adolescents in Athens. https://nonstopmotionanimation.com/ .
She has had three solo exhibitions, and participated in a number of international group exhibitions.
Her work is i private collections in Switzerland, Germany, Luxembourg, France, The Netherlands, Greece, and Turkey, as
well as in the Thessaloniki MOMUS collection. For more information please visit: https://marioninglessi.com/

Photo credits for the personal photo: Kleopatra Charitou

Marigo Kassi was born, lives and works in Athens. She studied painting and ceramics at the School
of Fine Art in Athens (1972 - 1978), she continued her studies in Paris (1978-1979). In 1989 - 1992
she got a State postgraduate scholarship (I.K.Y.) for studies in painting.Since 1988 she has been
teaching Visual Art at the Vakalo Art and Design College where she is the Art Studies Module Leader.
She has taken 1st place in the 8th meeting of Young Creators (gal. Ora 1984). She was also awarded
with distinction by the Greek A.I.C.A (2010), for the project of the visual group “Indoors”, of which
she has been a Founding member. Her work is experiential, drawing inspiration from memories, personal and social
events, with a particular emphasis to women's issues.Marigo Kassi has always used a wide variety of material: oil colors,
pencils, ink, pastel, glass, leaves, pine needles, sea weed, newspapers, sand etc.In recent years she has been using fine
handmade paper which is colored, waxed or even torn as the basic material of painting, constructions and installation
works. She has presented her work in 16 exhibitions, participated in 3 duo exhibition and numerus group exhibitions in
Greece, France, Germany, Cyprus, Albania.

g Rob Kesseler is an award-winning visual artist, Emeritus Professor of Art, Design & Science at
Central Saint Martins, London. For the past twenty-five years he has worked extensively with botanical
4 scientists and molecular biologists around the world to explore the living world at a microscopic level
) with solo exhibitions in the UK, North & South America, Greece & Germany. Fellowships include: 2002
e/ E -05 NESTA Fellow at Kew, 2010, Year of Biodiversity Fellow at the Instituto Gulbenkian de Ciéncia,

“4 Portugal, 2014 winner of the Royal Microscopical Society Scientific Imaging Competition, 2022 1st
Prize, Botanic Garden Rome, Arts & Science Synergy Foundation. EU Horizon 2020. Collaborators include The Jodrell
Laboratory Kew, The John Innes Centre, Norwich, and the Max Planck Institute, Germany.

Panagiotis Koulouras: (Kalamata, 1973) is a painter. He studied painting at the Athens School of
Fine Arts from 2002 to 2007. He has worked as a set designer and assistant director in theatre. He
was an assistant to Vlassis Caniaris from 2004 to 2011, whom he also represented in exhibitions
abroad. He has had seven solo exhibitions, including: * The season of metamorfosis” municipality of
Athens Art’s Center, ‘Notes for the Kore’ (2019), Eleftheria Tseliou Gallery; ‘1900 - 2011° (2013),
Kalamata Art Centre; ‘Ephemeral Monuments’ (2010), Siakos - EIs Hanappe Gallery. He has participated in 17 group
exhibitions, including: ‘Parallel Lives’ (2023), Kalamata Dance Megaron (curated by Artemis Potamianou); ‘Collectanea’
(2020), The American College of Greece (curated by Christoforos Marinos); ‘Vanishing Point’ (2012), Action Field Kodra,
Thessaloniki (curated by Katerina Nikou and Evita Tsokanta); ‘Time. People. Their Stories’ (2010), Benaki Museum, Athens
(curated by Manos Stefanidis). Panagiotis Koulouras is represented by Eleftheria Tseliou Gallery.
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Baoihiki Aeukaditn: Eivar eikaouikds. fevwifnke otnv ABiiva to 1974. Inoldaoe {wypagiki
otnv Avwrdn Exohd Kakav Texvav s ABivas 1992-98 kai Ungiakés Mopgés Texvns (MA) 2009.
‘Exe1 epyaorei oto EGvikG Kanodiotpiakd NavemotApio ABnvav otnv Movdda Anokatdotaons Wuxikd
AoBevdv npaypatonoi@vas dpdaels kaANTexvikod nepiexopévou ji avBp@nous nou ndaxouv and
v Yuxiki vooo. Exel AdBel pépos oe atopikés kar ojiadikés ekbéaers. Evbelktikd: «H eawepikh
nheupd tou avéjioux, Apxoviikd XpuoavBonouhou(2024), EBoia, enip.Xpiotépopos Mapivos- «Mdvos Lapagiavds,
MoAimikés Opovtidas: Eynvéovtas Toeis feviés Zwypagikis» (2024) Adgos Art Project emipt., Oain Tavetoudkou, Anpitpns
Lapagiavos-”Re Trace"(2024) kakepi 7 emy., Navayicms Aapapdpas- jiadeus (2024), The Blender Gallery, emip.
Mavayicyms Adunpou, “ENnv AXe€avopivés Mointis IV (2024), Nveupatikd Kévipo Xaviwv eniy. Ap Kwvoravrivos Mpdipos
Kai lwdvvns N. Apxovrdkns: «EibiMia 0dds» (2022), Mouagio Liyxpovns Téxvns Kpftns kai TexvénoAn Adpou ABnvaiay,
eniy. Mapia MapaykoU-"Art athina” (2022) Ikakepi 7-"0 Appds twv Huepav “(2022), Gallery 7, enip. XAGn Akpiakn-
«Kevipiovias pie to dhiko: 1985, 3995» (2021), Atopikii ékBeon atnv Gallery 7.

Ayyehiki Adn: Anogoitnae and tv Avidatn Ixohd Kahcv Texvdv s ABivas (2010-2015). H

- ¢peuvd tns anaved og epwrAata ndvw otnv avBp@niva Enikolvwvia oto aotikG nepiBaNov, o¢ axéon
5 Jie T glon kai 10 oikohoyIkd ias anotdnwyia. H kaANitexvikA s npaktiki nepidappavel kupiws
 {wypagikn, yNUNTIKA Kal EYKATAOTGEIS i€ TV TUXQIGTNTA (S avdykn, kai oVBRAKN yia T uhonoinn
" 1w épywv ms. Exer napouoidoel t Soukeid tns *“can you love me?” EBvikd KanoSiotpiakd
Maveniotino ABnvav 2021-2022 kai “layer upon layer” 2019, “oto Yapdxapto” xBuonweio “Ipinos - Nalnaktos
2018, qalerie Karouzou Switzerland- Zurich 2015, qalerie “anixis” Switzerland-Baden 2014, atoyi - Oetixié TCapi
Nadnaktos 2012, atopikA MoAimioTiké kévipo KaAhiBgas 2005, kai “salty fields™ Siatopikd oto Mouaeio Hparheidav
2020. ‘Exer ndpel pépos o€ apketés opadikés - “XBvio pws. Mcds n kepapikA téxvn ouvopiNer pe o oepa ~ Adgos

art project 2024, “TPAYMA” Loughi- Kouxouhdonito 2024, *“Odan Ndoxouoa™ Mivako6ikn Ayiou ABnvaiwv 2024,
Bewpnpata 3- LOMA. ‘Eva NMedio Aviaywviopol - diopydvwan AICA Hellas- ALKT aiouaa N. KeooavAis 2023 - OCEAN'S
BREATH Mouaeio Hpakheid@v 2023, **Plankton Evas Baupdatos udduivos kdopos™ Apxatohoyikd Mouaeio Matpav 2018,
“Ex-ils eikaotikés onpelchaels ndve otov eknatpiojid” Makedovikd Mouoeio Liyxpovns Téxvns 2016, “EkBeon Liyxpovns
EMnviknis Téxvns™ Laykdn 2013, kai dMes. Epya s Bpiokovtal oe ouMoyés otnv ENAGSa Kai oto e€awrepikd. fewibnke
ot Nadnaxkto AwA\vias. Ze1 kai epydcetal omv ABriva.

ANé€avbpos Maykavicotns: lewiiBnke ot ABrva kai onodbaoe Apxitektovik oto E.M.M. kai
éxave Master in Architectural Design oto U.C.L. oto Aovbivo. (s €ikaotikds éxel napoucidoel tv
% | Souheid Tou og emtd atopikés ekBéaers o€ pouaia kai ykakepi. To 2015 npaypatonoinae atopiki
L. 4‘, j ékBeon tou oo Kévipo Liyxpovns Téxvns Beaoahovikns, kai v ibia xpovid otnv Tkakepi Lkougd otnv
Abriva. To €pyo n «ANgdBntos» exnpoocdnnoe tv EMdSa otv 7n Mnivae tou NMexivou oto EBvIk
Mouagio Téxvns s Kivas 1o 2017. To 2021 napousiaoe v atopiki tou ékBean ji€ titho «Ee Avagitnon tou 06uooga» ato
Apxaiohoyikd Mouaeio Matpcov. To 2022 ouperéxel pie To épyo tou «0duaagas» otnv ékBean tou Ynoupyeiou nohimiopiod
J1e Bépa v Bdacoa oto Mouaeio s Lavykdns ot Kiva. Ta én 2023-2024 ouppietéxer og 6do ekBéoeis tou Mouaeiou
Llyxpovns Téxvns tou MOMus.

MixdAns Mavouadkns: fevwabnke ota Xavid s Kpitns (1953). Inodbaoe omv Avwtdtn Ixohd
» Kahv Texveov s ABrivas (1979 - 1984), yie kaBnyntd tov A. Kokkividn. Aidae (wypagiki ato
" Tldikd Turipa Téxvns tns Xahkioas (1985 - 1990). And to 1979 éxel napouaidael épya Tou o€ aTOpIKES

" Kal opadikés ekBEaers otv ENNGOa kal oto e€wrepikd (AyyNia, taNia, fepuavia, EaBovia, ENBeria,
Pwaia, Toupkia, Kiva, lanwvia). To 1994 poipdotnke o BpaBeio yia to katepo nepintepo téxvns pie
v eNnvikd avtinpoowneia oty Mmievahe ts ANe€dvperas. Lto Mouaeio Néas Téxvns tns EaBovias, 1o 2004, tpinke
Ji€ 1o dedtepo Bpapeio Koivod, ato mAaioio ExBeans agiepwpiévns atous ONupmIakods Aycves ts ABfvas. Exer diodte!
{wypagikn otv Avawrdtn IxoM Kahdv Texvav (1987 - 2021), eva to 2014 diopiotnke kaBnynts kar dicubuvtis tou E
Epyaotnpiou Zwypagikis. Eivar opdupios kaBnyntAs ot Avwtdtn Ixodd Kak@v Texvav ms ABAvas.



Vassiliki Lefkaditi is a visual artist. She was bom in Athens in 1974. She studied painting at
the Athens School of Fine Arts, 1992-98, and Digital Art Forms (MA) 2009. She has worked at the
W National Kapodistrian University of Athens at the Rehabilitation Unit for the Mentally IIl, carrying

{ out artistic activities with people suffering from mental illness. She has participated in solo and
group exhibitions. Indicative: Inspiring Three Generations of Painting”(2024), Hill Art Project,
curated by Faye Tzanetoulakou, Dimitris Sarafianos-"Re Trace”(2024), Gallery 7, curated by Panagiotis Daramaras- Ama-
deus (2024),The Blender Gallery, curated by Panagiotis Lambrou, “Hellenic Alexandrian Poet IV (2024), Cultural Centre of
Chania, curated by Dr. Konstantinos Proimos and loannis N. Archontakis; “Idyllic Road” (2022), Museum of Contemporary
Art of Crete and Technopolis of the Municipality of Athens, curated by Maria Maragou-"Art athina” (2022) Gallery 7-"The
Foam of Days” (2022), Gallery 7, curated by Chloe Akrithaki- “Stitching in and out with scarlet : 1985, 39957(2021) Solo
exhibition at Gallery 7.

Aggeliki Loi graduated from the Athens School of Fine Arts (2010-2015). Her research answers
. questions on human communication in the urban environment, in relation to nature and our
ecological footprint. Her artistic practice mainly includes painting, sculpture and installations with
- randomness as a necessity, and condition for the realization of her works. She has presented her
work “Can you love me?", National and Kapodistrian University of Athens, 2021-2022, and “Layer
upon Iayer 2019, “In Fish Paper”, fish shop Gripos-Nafpaktos, 2018, Galerie Karouzos, Switzerland- Zurich, 2015,
Galerie Anixis, Switzerland-Baden, 2014, solo - Fethiye Mosque Nafpaktos, 2012, solo Kallithea Cultural Centre, 2005,
and “Salty Fields". diatomic at Herakleidon Museum, 2020. She has taken part in several group exhibitions: “Chthonian
light: How ceramic art talks with today”, Hill art project 2024, “TRAYMA", Soufli-Koukoulospito 2024, “Natura Patiens”,
Municipal Gallery of Athens 2024, “Theorimata 3- SOMA. A Field of Competition” -organized by AICA Hellas - ASFAN.
Kessanlis Hall, 2023 - “0CEAN'S BREATH", Herakleidon Museum 2023, “Plankton: Wonders of Life", Archaeological
Museum of Patras, 2018, “Ex-ils visual notes on expatriation”, Macedonian Museum of Contemporary Art, 2016,
“Exhibition of Contemporary Greek Art”, Shanghai, 2013, and others. Her works are in collections in Greece and abroad.
She was born in Nafpaktos. She lives and works in Athens, Greece..

Alexandros Maganiotis was born in Athens and studied Architecture at the National Technical
e University of Athens and completed a Master in Architectural Design at U.C.L. in London. As an artist
he has presented his work in seven solo exhibitions in museums and galleries. In 2015 he had a solo
exhibition at the Thessaloniki Centre for Contemporary Art (MoMUS), and in the same year at the
v -2} Skoufa Gallery in Athens. The work “Alphabet” represented Greece at the 7th Beijing Biennale at the
National Art Museum of China in 2017. He presented his solo exhibition “In Search of Odysseus”,
at the Archagological Museum of Patras, 2021. In 2022, he participated with his work “Odysseus™ in the Ministry of
Culture’s exhibition on the Sea at the Shanghai Museum in China. In 2023-2024 he participated in two group exhibitions
at the Museum of Contemporary Art of MOMus.

Michalis Manousakis bom in Chania, Crete (1953). He studied at the Athens School of Fine Arts
(1979 - 1984), under professor D. Kokkinides. He taught painting at the Children’s Department

f Art, Chalkis (1985 - 1990). Since 1979, he has presented his works in personal and group
exhibitions in Greece and abroad (U.K., Italy, Germany, Estonia, Switzerland, Russia, Turkey, China,
Japan). In 1994 he shared the prize for the best art stand with the Greek delegation at the Biennale
of Alexandria. In the Museum of New Art, Estonia, in 2004 he was awarded the second prize of the public, within the frame
of an exhibition dedicated to the Olympics of Athens. He has taught painting at the Athens School of Fine Arts (1987 -
2021), and in 2014 he was appointed Professor and Director of the £’ Workshop of Painting. He is an Emeritus Professor at
the Athens School of Fine Arts.
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Kupiaki Maupoyewpyn: lewiBnke otav ABfiva kai anodbaoe Apxitextovikd ato EBviké Metodpio
MoAutexveio. To 1992 ibpuac to apxitektovikd s ypageio Kyriaki Mavrogeorgi Architects, to onoio
ouvexiZer va Aeroupyei und t diedBuvan ts péxpi ofiiepa. Inodbaoe Zwypagiki kai MunTikA
otnv Avwtdn Ixoi Kahcdv Texvav tns ABAvas and to 1994 éws 10 1999, pie kaBnyntés tous Niko
¥ ¢ Keooavd, Péva Nanaondpou kai fidpyo Adnna. And 1o 1997, éxer napouaidael ta épya s oe
atopikés exOEoers kabs kar g opadikés ekbéoers kar Aiebveis ExBEaels Liyxpovns Téxvns otnv ENAGSa, tv Auatpia,
v feppavia, mv Quyyapia, tv Toupkia kai to Ougpinekiotdv. Exel npaypatonolfael pia atopiki ékBean og enipéNela
s Deniz Artun otnv Kwvotaviivolnon kai téooepis atopikés ekbéoers otnv: Gallery Genesis otnv ABfiva. And to 2022,
ouvepydgetar e v Galeri Nev otnv Aykupa. Tov OktcdBpio tou 2024 Bpapedtke yia tv oupipetoxd ts, otnv 10n Aighvi
Mnigvdhe tns Taokévdns pie v evétnta 12 épywv tns ie Tov Titho “The Hidden House™ . Epya ts Bpiokovral o€ 161wTikéS
ouNhoyés otnv ENd6a, To Bepohivo, To Aovivo, o Mapior, t Biwwn, tv Kwvotavivolnohn kai tv Aykupa. And to
2016 éxer avahdpel tov axediaopd kai tnv empédela Twv eEwgiMwy kabs kai to Aoyotuno twv exbdoewv Angelus
Novus.

Xpiotiva Mipevroe: (1977-) Inodbaoe otv Exokd Kahaov Texviv tou Apiototeeiou Maveniotnyiou
Beaoahovikns, oto Chelsea College of Art & Design (MA Fine Art) (Aov6ivo) i€ unotpogia tou
[6pGpatos Qvdon kar oto University of Greenwich (Aovdivo) (PGCE) Metantuxiakd otnv Exnaibeuon

| ns Téxvns kai tou Design éxer 16a€e1 oe koMEyia tou Aovdivou kar éxel enipeAnBel noANEs opiadikés
Ka atopiikés exéoels. To épya tns éxouv napouaiaotel petatd dMawv ae: Tate Modem, The Royal
Academy, ICA London, MOMus, EMLT , PIAF Art Fair, Brussels Art Fair, London Art Fair, Art Fair Rotterdam, Liverpool
Biennale UK, NDSM- Werf Auotepvtay, MOMus, EMLT ABfiva, EBpaikd Mouaeio EN\G6os, Mouaeio Hackney Aovbivo, Nadine
Feront Gallery Bou§éNhes, Dalla Rosa Gallery Aovdivo, The Stephen Lawrence Gallery, Central Booking N.Y, The Centre for
the Book Arts N.Y, San Francisco Center for the Book, Helsinki Contemporary Gallery -®ikavdia. Epya tns Bpiokovia o€
dnpdales kar 101wTIKES cuMoyés dnws: Tate Archive, WWW foundation, MOCA London, Senate House:Exel aupnepiingBei
ot exbooels onws o The Word /s Art (Thames & Hudson, 2018) ka1 to Unselfmarked, Reconceiving the artists’ Book
(Uniformbooks, 2015). H kaMitéxvns Zer otnv ABrva kal o Aovdivo. Tnv bouleid ts npoadiopiZer to BiBAio ws popod
ka1 nepiexdpievo kaBus kol ws peragopd ts avBpdonivas undotaons nou éxel ya kal Bio. Eykataotdoels, enrmoixia
€pya, xeiponointa yhuntd, enitehéoers, Bivieo, oxéia kal koNAC avantiogouv dladoxikd {ntfata yipw and to idos, Ty
dlagdha€n, apxetoBétnon, alohdynon kai petddoon s yvaans péoa o pia alyxpovn naykdayia npaypiatikdtta nou
Bpioxeral o€ Kpion.

Avtwvia ManatZavaxn: levinke ota Xovid ms Kpftns kai eivar pio kota€iwpévn ENvida
eIkaoTikas nou e1 kai epydcetar otn Néa Yopkn. Eivar yvword yia ta gwteivd yhuned s, nou
eliBaBivouv otis UMKES 1010TTES, TIS OPPONOYIKES MOIGTNTES Kal TIS EVVOIONOYIKES MEPITAOKES TOU
Qwrds, evi diepeuvoliv auvexdds T oy kai h glon ts npaypatikdtntas. Inoldace omv Avwtd
Ixohd Kohcov Texviav tns ABrivas, ato Hochschule fiir Angewandte Kunst otn Biéwvn kai oto Pratt
Instltute ot Néa Yopkn, dnou anéktnae to Master of Fine Arts. H ManatZavdkn eivar anodéktns noMv anpaviikav
dlakpioewv, Kai éxel kepdioel naveNNivious kar igvels diaywviopods yia m dnyioupyia y\untv og dnyoaious x@pous.
YnaiBpio dnyooia Epya tns eivar povipa eykateotnpéva o Sidpopes noAeis atnv ENG6a. H Manatdavdkn éxen exBéoel
eupéws o neploadtepes and 100 atopikés kar opadikés ekBéoers atnv Eupconn, v Aoia kai s Hvawpiéves Morteies. H
KaANITEXvIKI TS ouvelopopd éxer TexunplwBel ektevis o€ neploadtepa and 300 dpBpa kai Kpitikés avaAlaels, nou Exouy
dnyiooieuBel o€ katahdyous atopkav Kar opadikcv ekBéocwv, kabas kai og BIBNia, neplodikd téxvns kai epnpiepides.
‘Epya tns Bpiokovtar o€ noAudpiByies 161wtikés ouNhoyes, kaBas kar ato EBviké Mouaeio Liyxpovns Téxvns, ato Mouoeio
Oikoyévelas Konehotdou, ato Mouaeio Boppé, ato Mouaeio Liyxpovns Téxvns Kpitns, ato Auepikavikd Ko\éyio ENGdos,
010 Mouaeio Etkaotikav Texvav Hpakeiou kar otn Anprotiki MivakoBAkn Xaviwv.




== [yriaki Mavrogeorgi was born in Athens and studied Architecture at the National Technical
&  University of Athens. In 1992, she founded her architectural firm, Kyriaki Mavrogeorgi Architects,
&% which continues to operate under her direction until today. She studied Painting and Sculpture, at the
) Li Athens School of Fine Arts from 1994 to 1999, under Nikos Kessanlis, Rena Papaspyrou, and Giorgos
? Lappas. Since 1997, she has presented her works in solo exhibitions as well as group exhibitions
and International Contemporary Art Exhibitions in Greece, Austria, Germany, Hungary, Turkey and
Uzbekistan. She has held one solo exhibition curated by Deniz Artun in Istanbul and four solo exhibitions at: Gallery
Genesis in Athens. From 2022, he collaborates with Galeri Nev in Ankara. In October 2024, she was awarded for her
participation in the 10th Tashkent International Biennale with her section of 12 works entitled “The Hidden House”. Her
works are in private collections in Greece, Berlin, London, Paris, Vienna, Istanbul and Ankara. Since 2016, he has taken
over the design and editing of the covers as well as the logo of Angelus novus publications.

Christina Mitrentse (1977-) is a multidisciplinary Greek born artist, who lived and worked in London
for over 20 years. With an MA Fine Art from Chelsea College of Art and Design and a ( P.6.C.E )she has
taught in Art & Design London Colleges and she has been running a curatorial service. Mitrentse has
exhibited extensively in 20 solo exhibitions and over 200 group shows including : Tate Modern, The
Royal Academy, ICA, Liverpool Biennial UK, XV Biennale de Mediterranea, 2nd Bodrum International
Biennial Turkey, NDSM- Werf Amsterdam, MOMus, EMST Athens, Jewish Museum of Greece, Hackney
Museum, Nadine Feront Gallery Brussels, Dalla Rosa Gallery, The Stephen Lawrence Gallery, Central Booking NY, The
Centre for the Book Arts NY, Helsinki Contemporary Gallery. Her work has been profiled in major publications such as

The Word Is Art, Thames & Hudson, and “Unselfmarked” re-defined the Artists Book and it can be found in major private
& public collections such as WWW foundation, MOCA London, Senate House, Book Arts UWE, LCC, (UAL), Women’s Art
Library Goldsmiths University, Book Art Centre NY, the National Library in Baghdad, Jewish Museum of Greece, Fine Art
Society London, Greenwich Council, Sill Library Bath, Mol's collection Holland, Tate Archive, Penquin Collectors Society,
Griechische Kultustiftung Berlin, M. Altenman NY, Onassis Foundation, Alpha Bank, MOMUS Greece, Benaki Museum, MIET
foundation, Venizelos Airport Athens.

Antonia Papatzanaki was born in Chania, Crete and is a renowned Greek artist who lives and works
in New York. She has gained recognition for her light sculptures, delving into the material properties,
morphological qualities, and conceptual intricacies of light, while continuously exploring the
structure and nature of reality. She was educated at the Athens School of Fine Arts, the Hochschule
fiir Angewandte Kunst in Viienna, and Pratt Institute in New York, where she acquired her Master of
Fine Arts. Papatzanaki is the recipient of many prestigious awards, in addition to winning Panhellenic
and international competitions for the creation of public art. Her outdoor public sculptures are permanently installed
throughout Greece. Papatzanaki has exhibited widely in more than 100 solo and group exhibitions in Europe, Asia, and the
United States. Her artistic contribution has been extensively documented in more than 300 articles and critical analyses,
published in solo and group exhibition catalogues, as well as in books, art magazines and newspapers. Her work resides in
numerous private collections, as well as the National Museum of Contemporary Art, the Copelouzos Family Art Museum,
the Vorres Museum, the Museum of Contemporary Art of Crete, the American College of Greece, the Heraklion Museum of
Visual Arts , and the Municipal Art Gallery of Chania.
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Kwotavtives Mdtoios: fevvifnke otnv ABfiva to 1977. NokAApwae TIs onoudés Tou ota
Orkovopikd kai to Aikaio oto Maveniotfjio tou Meipaid kar oto Grand Ecole de Commerce tou
Poitiers otn faANia. It ouvéxela onoddaoe otnv Avwtdtn IxoAd Kahcdv Texvedv Qwypagin pie

tov I Wuxonaidn, tov M. InnNidnoulo, yAuntikd ie tov N. Tpavd kai oto Rhode Island School of
Design, Providence, U.S.A. Exel npaypatonoidoer dekac€) atopuikés kai éxer ouppietdoxel oe minB@pa
opadikcv ekBéoewv atnv EMdda kai to e€wrepikd. Eveiktikd avapépovial: Atopikés exbéoels: “My father had a big
nose, objects and toys from an aqressive childhood” (Blender Gallery, ABiva 2024), “Deep in the forest we meet”
(Gallery 8, Aovdivo 2022), “Sic transit gloria artis™ (Alma Gallery, A6Ava 2021), “The scrambled papers theory” (Alma
Gallery, ABiva 2019), “The lost Parthenon” (Gallery Melkart, Mapiai 2016), “Medea” (Positions art fair Berlin / Alma
Gallery, Bepohivo 2015), “The Twisted Odyssey”  Underdog Gallery, Aovbivo, loGvios 2015 - Blender Gallery, ABfiva,
Anpihios 2015), “The Divine Comedy” ( Fizz Gallery, ABriva, 2010), ReMap 2, “Sugar Mao” (ABiva 2009), The Artweek
project (Aunévpa Aavia, 2009), “Mr Cannibal” ( Fizz Gallery, 2008). Opabikés exBéoers: “Oceans Breath” (Mouaeio
Hpak\eidav, Abva 2024), “NutriDelicious Art” (Xapokdneio Mavemiotyio, ABfiva 2023), “Canone Doppio” ( Palazzo
Risso, MaNéppo 2020), STROKE Artfair (Mévaxo 2019), Art Market Budapest (2022, 2020, 2018), “Aia” (Buavtive
Mougeio, ABiva 2014) “Statement made”, Art Athina, (ABiva 2014), “The portrait of a museum” (Mouatio ABépwo,
MétaoBo 2008), Contemporary Istanbul - FkakepiEkgpaon (Kwv,/nokn, 2007), Goldener Centaur, Miinchner Kiinstler-
haus (Mdvaxo 2007), “Fata Morgana” (Mouaeio Mnevdkn, ABfiva 2006).

Nikos Moduds: lewnBnke ot Beaoahovikn. To 1999 anogoftnoe and tv Avedtatn Ixohd Kahav
Texviv ABnvav, dnou onoGdaoe Cwypagikd e kaBnyntA to Anpifiton Mutapd kai oknvoypagia

J1€ kaBnyntA o Nichpyo Zidka. To 2001 ws undtpogos tou lopipatos Avdon oNokAAPWOE TIs

A [letantuxiakés tou onoudés otn oknvoypaia oto Central Saint Martins College of Art and Design
10U Aovoivou kai atnv Hochchule fur Gestaltung und Kunst ts Zupixns. Epya tou éxouv ektefei oe
aTopIkEs Kar opadikés exBEoers otnv EANGOa Kal 1o e€wepikd. Zer kai epyddetar otnv ABfva.

Ipiyévein Ldoikou: Inodbaoe {wypagiki kai xapaktiki otn Ixohd Kah@v Texvav tns OAwpevrics.

‘Exel napouoidoel tn Souleld ths o€ atopiks exBETeIs Kar ouppieteixe o€ opadikés otnv ENAGda Kai

VI oto e€wrepikd. BpaPedtnke otnv 6n Tpievae Ypavuikiis Txvns tou Novi Sad 10 2017. EAaBe pépos

{ otnv 8n Mnievdhe Liyxpovns Téxvns Beaaahovikns 1o 2023 kar otnv 10n Mnigvdhe Liyxpovns

_ Téxvns tns Taokévdns 10 2024. Aidate eiaotikd otn AcutepoBdByia Exnaideuan, evid auvepydotnke
0av EIKovoypapos ie Tov ekdoTIKG oiko «Avépn». Eivar piéhos tou A.L. ts Anyotikds MivakoBikns

Adpioas-Mouaeiou T I. Kataiypa. Epya tns Bpiokovtar ato MOMus-Mouaeio Liyxpovns Téxvns-LuNhoyés Makebovikod

Mouaeiou Liyxpovns Téxvns kai Kpatikod Mouagiou Liyxpovns Téxvns (Beaaahovikn), ot Anpotiki Mivako6iikn Adpioas-

Mouaeio I Kataiypa, oto Maveniotnpiaké Noookopieio Adpioas, oto Mouaio Aaikis Téxvns kai Mapddoans tou Afjiou

ABnvaiwv, oto EBvikd lotopikd Mouagio kaBes kai o€ 101wTIKES GUNAOYES.

Navuia Ikopdonothou: Eiva andgorn ts Avwrdtns Ixohis Kah@v Texvav ABnvev kai

Kdtoxos petantuxiakod tithou and to Tufipa Ixediaopod Owuopod kai MoAupéowv tou ENAvikod
Avoiktod Mavemotnpiou Matpdv. Méxpi aipiepa éxel napouaidoer evid atopikes exBEaels Kai Exel
AdBer pépos ae diebveis ouMoyikés ekbéaeis téxvns v Eupconn (EMGSa, OivAavbia, ltakia,
Moptoyahia kar lonavia), omv Auepiki (Aos AvideNes, Ptoeatep, Néa Yopkn, Mouépto Piko) kai
otnv Aoia (Texepdvn). O1 elkaotikés ts avadntoels eival noAuodvOetes, kaBas nelpapatidetal e m
{wypagikA, T pwtoypagia kai ts Snydoes eykataotdoels, Kal Ta €pya ts xapakmnpicovial and to avBpwnoKEVIIK
T0US nepiexdyievo, tv oikoAoyik didotaon kai tv éppacn otnv nepiBaMovtiki npootacia. Mdiota, yia v
unoBahdoola kaANitexviki s eykatdotaon “Plastic Future” Bpapednke npoopdtws and m Ltéyn tou Iophpatos Avdon
Ji€ 1o Bpapeio Start.




was born in Athens in 1977. He completed his studies in Economics and
Law at the University of Piraeus and at the Grand Ecole de Commerce of Poitiers in France. He then
studied painting at the Athens School of Fine Arts with G. Psychopaidis and M. Spiliopoulos, sculpture
4 with N. Tranos and at the Rhode Island School of Design, Providence, U.S.A. He has held sixteen
N individual exhibitions and has participated in numerous group exhibitions in Greece and abroad.
Indicatively mentioned are: Individual exhibitions: “My father had a big nose, objects and toys from
an agressive childhood” (Blender Gallery, Athens 2024), “Deep in the forest we meet” (Gallery 8, London 2022), “Sic
transit gloria artis” (Alma Gallery, Athens 2021), “The scrambled papers theory” (Alma Gallery, Athens 2019), “The lost
Parthenon” (Gallery Melkart, Paris 2016), “Medea” (Positions art fair Berlin / Alma Gallery, Berlin 2015), “The Twisted
Odyssey” (Underdog Gallery, London, June 2015 - Blender Gallery Athens, April 2015), “The Divine Comedy” (Fizz Gallery
Athens, 2010), ReMap 2, “Sugar Mao” (Athens 2009), The Artweek project (Abenra Denmark, 2009), “Mr Cannibal” (Fizz
Gallery, 2008). Group exhibitions: “Oceans Breath” (Herakleidon Museum, Athens 2024), “NutriDelicious Art” (Harokopio
University, Athens 2023), “Canone Doppio” (Palazzo Risso, Palermo 2020), STROKE Artfair, (Munich 2019), Art Market
Budapest (2022, 2020, 2018) “Dia” (Byzantine Museum, Athens 2014), “Statement made”, Art Athina, (Athens 2014),
“The portrait of a museum” (Averof Museum, Metsovo 2008), Contemporary Istanbul - Ekfrasi Gallery (Con/polis, 2007),
Goldener Centaur, Miinchner Kiinstlerhaus (Munich 2007), “Fata Morgana” (Benaki Museum, Athens 2006).

was born in Thessaloniki, Greece. He graduated from the Athens School of Fine Arts in
1999, where he studied painting and scenography. In 2001 as a fellow of the Onasis Foundation he
completed his postgraduate studies at the Central Saint Martins College of Art and Design in London
and Hochchule fur Gestaltung und Kunst in Zurich. His works have been exhibited in solo and group
exhibitions. Lives and works in Athens, Greece.

studied painting and printmaking at the Florence School of Fine Arts. She has
presented her work in solo exhibitions and participated in group exhibitions in Greece and abroad.
She was awarded at the 6th Triennale of Textile Art in Novi Sad in 2017. She participated in the 8th
_ Thessaloniki Biennale of Contemporary Art in 2023 and the 10th Tashkent Biennale of Contemporary
M Art in 2024. She has taught visual arts at Secondary Education, and worked as an illustrator with the
S5 publishing house “Anemi”. She is a member of the board of the Municipal Gallery of Larissa-Museum
6. I. Katsigra. Her works are in the MOMus-Museum of Contemporary Art-Collections of the Macedonian Museum of
Contemporary Art and the State Museum of Contemporary Art (Thessaloniki), the Municipal Gallery of Larissa-G.l. Katsigra
Museum, the University Hospital of Larissa, the Museum of Folk Art and Tradition of the Municipality of Athens, the
National Historical Museum and private collections.

is a graduate of the Athens School of Fine Arts and holds a postgraduate degree
from the Department of Lighting and Multimedia Design of the Hellenic Open University of Patras.
To date she has presented nine solo exhibitions and has participated in intemational collective art
exhibitions in Europe (Greece, Finland, Italy, Portugal and Spain), in America (Los Angeles, Rochester,
New York, Puerto Rico) and in Asia (Tehran). Her artistic pursuits are complex, experimenting
with painting, photography and public installations, and her works are characterized by their
anthropocentric content, ecological dimension and emphasis on environmental protection. In fact, for her underwater art
installation “Plastic Future” she was recently awarded the Start Prize by the Onassis Foundation’s Stegi.

93



94

lwpyos Ltapardxns: lewiBnke ato Hpdkheto s Kpins to 1979 kai anogoitnae and to ipa
Zwypagikds tns Avwrdtns Ixohds Kakav Texvev s ABvas t0 2019. Katd tn Sidpkela v onoudav
ouppeteixe oto npoypappa diebvav avialayav oto MavemotApio Texvav Tou Tokio, jiE unotpogia
Tou Opyaviapod Jasso. Mpaypiatonoinae Tv npan tou atopiki £xBean ato Béatpo «Inyigio» 10

e 2015. Ynip€e piéhos tou Exknaibeutikod Mpoypdypatos Elective Affinities tns “Documenta 14, H
KGANTEXVIKA TOU MpaKTIkA enikevip@vetal ato nepipdMov kai emdickel povadikods kai o€ Bdbos ponous Ekppaons,
€vi) evowpatever didpopa lotopikd anotunayiata nohimiopiod og didNoyo e Tn o ws nohimikA otdon. To 2020, 1o
€pyo tou «To xp@pa tou gaivopévou» Bpapedtnke and 1o Arts Council Tokyo, Tokyo Metropolitan Foundation of History
and Culture kar napouaidotnke oto Mouoeio Sumida Hokusai.

51 Eon Ooupikn: Apxikd onoGdace oto Tufipa fagiotikns tns LxoMs pagikav Texvav kal

b KoMeexvikav Inou§cov tou T.E.L. ABnvov. To 1991 eiofixBn otav A.LK.T. and tv onofa anogoftnae
& 10 1997. Me 1o Mpdypaypa Erasmus napakoXodBnae paBAyata Muntikds oty Ixod Facultade

de Belas Artes tns Valencia (lanavia, 1995). Epya ts €€¢Beae oe ABiva kai AuBépaa, ota nhaioia
s MmevaNe Néwv Eupwnaiwv kahexvav “Germination X", napakohouBcvias napdAnha kai
oepivdpia ota Multimedia, (Miskolc Ouyyapias). Exer NdBel pépos, petad dMwv, ois axéhouBes opadikés ekbéaers:
“Reality check”, Wuxiatpikd voookopeio Aagvi, ABfva, 2021, «Bewpdyara 2: Mepi lotopias», EBvIKG Mouaeio
Elyxpovns Téxvns, ABva, 2020, “I'OEil Ecoute”, Ancienne Abbaye de Grestain, Normandy, France, 2018, «Aidhoyor»,
Maxkedovikd Mouatio Liyxpovns Téxvns, 2006. Zel kai epydcetar otv ABfva.

Mdpios ®oipvapns: Eival eikaotikds kahitéxvns kai Bewpntikds epeuvntis otis alyxpoves
KaNitexvikés npaktikés. Katéxer Mruxio Kahv Texvav and 1o Apiototéhelo Maveniotaio
Beaoahovikns (2010) kai Metantuxiakd ouis Kakés Téxves and to MavemotAyio tou Dundee, UK.
(2012). Eivar unoyigios diddktopas atnv latopia ts Téxvns ato Apiatotéhelo Maveniotipio

Kat Taktik iéNos s Baorhikds Exaipeias Munta@v tou Hvwyiévou Baaiheiou. To €pyo Tou éxel
napoualaotei o€ MAnBwpa residencies, workshops kai cuvédpia 6nws to Alliances and Commonalities (Maveniotayio
Texvav Ltokx6Mns) kai o Rebirth Forum 2019 (16pupia Michelangelo Pistoletto). Exer eniiehn6ei kai ouppetdoxer oe
dieniotnpiovikd €pya, dnws to Back to Athens 11 (2024) kai to ELEUSIS 2023. (s iéhos tns kahitexvikis KoAexTipas
SHARING PERAMA, éxer exBéaer ato napdNAnho npdypappia tns 59ns Mievale tns Beverias. Ta pya tou anotehodv 1€pos
101TIKGV Kai Onpiéoiwv ouANoyGv otnv ENAGGa Kai To e€wtepikd.




George Stamatakis was born in Heraklion, Crete, in 1979 and graduated from the Painting
department of Athens School of Fine Arts in 2019. During his art studies he participated in the
international exchange program at Tokyo University of the Arts, with a scholarship by Jasso
Organization. Stamatakis held his first solo exhibition at the “Simeio” theatre in 2015. He was a
member of the Elective Affinities educational program of “Documenta 14", where he also took part

as a young artist. George Art-practices focus on the environment and pursue unique and exhaustive
ways of expression while incorporating various historical imprints of culture and dialogues with nature as a political stand.
In 2020, Stamatakis project “The color of phenomenon™ was awarded by the Arts Council Tokyo, Tokyo Metropolitan
Foundation of History and Culture, and presented at The Sumida Hokusai Museum.

w1 Efi Fouriki initially studied in the Graphic Art Department of the School of Graphic Arts and Art Studies
. of the Athens Technological Education Institute (TEI). In 1991, she was accepted by the Athens

£ School of Fine Arts, from which she graduated in 1997. With the Erasmus Programme, she attended a

| course in Sculpture at the Faculdade de Belas Artes in Valencia (1995). She has exhibited her works

in Athens and Antwerp, within the framework of the Young Europeans “Germination X" Biennale, while

at the same time attending seminars in Multimedia (Miskolc, Hungary). She has participated in several

group shows including “Reality check”, Psychiatric Hospital of Attica, Dafni, Athens 2021, “Theorimata 2: On History™,

National Museum of Contemporary Arts, Athens, 2020, “I'OEil Ecoute”, Ancienne Abbaye de Grestain, Normandie, France,

2018. She lives and works in Athens.

Marios Fournaris is a visual artist and theoretical researcher in contemporary art practices. He holds
a BFA from Aristotle University of Thessaloniki (2010) and an MFA from the University of Dundee
. (2012). Currently a Ph.D. candidate in Art History at Aristotle University, he is also a full member of

\ the Royal Society of Sculptors, U.K. His work has featured in residencies, workshops, and conferences
such as Alliances and Commonalities (Stockholm University of Arts) and Rebirth Forum 2019
(Michelangelo Pistoletto Foundation). He has curated and participated in interdisciplinary projects,
including Back to Athens 11 (2024) and ELEUSIS 2023. As a member of SHARING PERAMA, he exhibited at the 59th Venice
Biennale's parallel program. His art belongs in private and public collections in Greece and abroad.
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Niva ®paykonodhou: Ap Bakdoaias Biohoyias, n. Enikoupn KaBnyntpia tou Tunpiatos BioAoyias tou
Maveniotnpiou Matpwv.

£ H eknaideutikii Kl epeuvikii tns Spactnpidtnta eotidletar atov topéa ts Bardoaias Orkohoyias.
YnApge unedBuvn didaktopikav diaTpIBv, pETanTuxiakav muxiwv idikeuans & EpeuvnTIKV

S npoypappdtav Kar éxer ouppedoxer og oG eniotnpovikd ouvedpia Kar nyepides otnv ENdda

Kar oto eEwtepikd kaBes ka otn iopydvwan kai uhonoinan ouvedpiwv. To Epyo s €xel nplooieutel o iebvi
eniotpovikd nepiodikd kar npaktikd ouveSpiwv Kkai éxer undpCer kpits SieBvcdv kar ENAVIKOV emotnjioviKv dpBpawv.
‘Exer ouvepyaotef eni oeipd etcov pe 1o EMvid Kévipo Bahaoafwy Epeuvav (EAKE.6.E.) kai pe o Ivotrtolto Bakdooias
Biohoyias PML (Plymouth Marine Laboratory, UK). Ynfip€e péhos tns Engponds Mohmiotikiis Avantuns tou Maveniotnpiou
Matpcov. Exer napakoNouBiael aelpd oepivapiwv 1otopias kai Siaxeipions tns Téxvns.

Ze1 ka1 epydcerar omv ABAva, 6nou and to 2017 pactnpionoieital otn dlopydvwon exBEaewv téxvns e napaMnAes
ENIOTNYIOVIKES Kal exnarbeutikés ekdnA@aers atov Topiéa tou nepiahovtos. Exer enipeAnei is ekbéaeis: “YnoBahdooies
noAupiopoies” (2024), “®Gon ndoxousa” (2024), “H avdoa tou weavod™ (2023), “NutriDelicious Art” (2023), “Below
Sea Level” (2023), “don ndoxouoa” & “Néor kaANitéxves & kNipatiki aNNayA” (2022), “Salty fields™ (2019), “Cellular”
(2019), “Mhaykrdv: Evas Baupaotds udbduvos kGopos™(2018), “MpvoBakaoaes: autés ol eiBpauates oviotntes”

(2018), “Ta€i6r orov AaBipivBo” (2017), nou éxouv napouaiactei e pouaeia, Mavemotipia, GUvESpIa Kal XApous
noNmioTik«v dpaotnpiotitwy (MvakoBikn Afpou ABnvaiwv, Xapokdneio Mavemotyio, Mouaeio Hparheid@v, Mouaeio
fouvapdnouhou, Apxaiohoyikd Mouaeio Matpcov, ®etixié TCapi Naundktou, 8o Eupwnaikd Eniotnjiovikd Luvéopio yia

1is AipvoBdhaoaes, Anyotikd Béatpo Képahos, Apyootdhr). Me payia va pépel Tous eMOTAIOVES O€ ENIKOVGVIQ Kal
oualaotiki aMnhenibpaon,/auvepyaoia e Tous kaANitéxves npodyer tov petatl tous didhoyo.

Nina Fragopoulou PhD, Marine Biologist, frm Assistant Professor, Department of Biology, University of Patras.

Her educational and research activities focus on the field of Marine Ecology. She has supervised several PhD and MSc
students and she has been involved in several research programs in the field of Marine Ecology. She has participated

in many conferences and workshops in Greece and abroad and her work has been published in international scientific
journals. She has collaborated with the Hellenic Center for Marine Research (HCMR) and the Institute of Marine Biology
PML (Plymouth Marine Laboratory, UK). She was a member of the Cultural Development Committee of the University of
Patras. She has attended art history and art management classes.

Since 2017 she has been curating art exhibitions with parallel scientific lectures and educational programs in the field of
the environment. She has curated the exhibitions: “Underwater diversities™ (2024), “Natura patiens” (2024), “Ocean’s
Breath” (2023), “NutriDelicious Art” (2023), “Below Sea Level” (2023), “Natura patiens™ and “Young artists and
climate change” (2022), “Salty fields” (2019), “Cellular” (2019), “Plankton: Wonders of Life” (2018), “Lagoons, those
vulnerable entities” (2018), “Journey in the Labyrinth” (2017), which have been presented in museums, Universities,
International Scientific Symposiums and places of cultural activities (City of Athens Art Gallery, Harokopio University,
Herakleidon Museum, Gounaropoulos Museum, Archaeological Museum of Patras, Fethiye Mosque of Nafpaktos, Eurolag8
/European Coastal Lagoons Symposium, Municipal Theater “Kefalos”, Argostoli). With a vision to bring scientists into
communication and meaningful interaction,/collaboration with artists, she promotes dialogue between them.
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